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Borausbezahlung bedingt. 
instil 


Dem Hf. Bater Bapfl Bins LX. 


wurde gut ſeinem 


50jährigen Bifhofsjubilaun. 
folgendes Gratulationsjdreiben vom 


Amerifanifden Cacilien-Verein 
zugeſandt: 


BEATISSIME PATER! 


Quo die omnes ubique Ecclesiae filii vel praesentes vel 
per litteras Sanctitati Tuae suos obsequii gratique animi 
sensus aperiunt, aequum est et omnino decet, ut etiam illae 
societates gratulabundae accedant, quae Te auspice consti- 
tutae atque singulari Tua benedictione sospitatae cultum 
divinum priscis Ecclesiae institutis conformare pro virili 
parte nituntur. 

Quam ob rem Societas nostra, a Sancta Caecilia nomi- 
nata, quae in hac effrena temporum licentia musicam can- 
tumque ecclesiasticum per has Statuum Foederatorum re- 
giones redintegrandum propagandumque suséepit, facere 
non potest, quin hoe faustissimo atque auspicatissimo die 
pietatis ac grati animi sensus Tibi, peramato Patri, offe- 
rat, ut in communi omnium plausu etiam nostra vox exul- 
tantis Ecclesiae concentui misceatur. 
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Etenim se rerum a Te praeclare gestarum memoriam re- 
vocamus, hane non minimam Tui Pontificatus laudem esse 
reperimus, quod in tuendis Ecclesiae juribus occupatus avi- 
tam etiam cultus divini dignitatem strenue restituere co- 
naris, eosque singulari favore prosequeris, qui in hoe pio 
opere promovendo sua studia collocarunt, 

Quae quum ita sint, etiam nos, indignissimi filii, ad Tuae 
Sanctitatis solium accedere audemus, ut hoc gaudii plenis- 
simo die, qui in tanta procellarum vehementia tamquam 
splendidissimum quoddam jubar illuxit, Tibi, dilectissimo 
Patri, fausta omnia ac felicia precemur. 

Faxit Deus O. M., ut diu adhue viridi illa Tua ac vegeta 
senectute floreas, et cum summa Ecclesiae salute per mul- 
tos annos incolumis conserveris, ut qui jam in vivis agens 
cultus divini decorem tanto studio augere conaris, ad Coe- 
lites evectus regiae coelestis concentibus per aeternitatis 
saecula permulcearis. 

Tandem ad Tuae Sanctitatis pedes humillime provoluti 
Paternam Tuam et Apostolicam benedictionem enixe fla- 
gitamus. 

Sanctitatis Tuse 

addictissimi et humillimi filii 
JOANNES SINGENBERGER, Praeses. 
Rey. J. B. JUNG, Secretarius. 
D. 8. Francisci, prope Milwauchiam, die xm. Maji, A. S. 
R. MpcceLxxvul. 


Gu deutſcher Ueberſetzung: 
Heiligſter Vater! 


Es iſt billig und höchſt geziemend, daß an dem Tage, an wel- 
chem die Söhne der Hl. Kirche entweder perfinlich oder auf brief: 
lichem Wege Deiner Heiligheit die Gefiihle ihrer Ergebenheit 
und danfbaren Gejinnung darbringen, aud) jene Vereine zum 
Glückwunſch heranfommen, die unter Deinen Aufpicien in’s Le- 
ben gerufen und durd) Deinen befonderen Segen begliict, ſich 
nad Kräften bemiihen, den göttlichen Dienft immer mehr und 
mehr den alten Vorſchriften der Kirche zu conformiren. 

Daher fann der Verein der hl. Cäcilia, der es in diefem ver- 
weltlidten Zeitalter unternomimen hat, wahrhaft kirchliche Mufit 
und firdliden Geſang in dieſem Lande 3u verbreiten, nidt um- 
hin, an diefem begliidten Tage Dir, dem geliebteften Vater, die 
Gefühle feiner Liebe und Dankbarkeit darzubringen, damit fo 
mit diefem allgemeinen Jubel der Rirde aud unfere Stimme 
fic) vermenge. 

Denn wenn wir Deine glorreiden Thaten uns in’s Gedächtniß 
rufen, finden wir, daß es nidt der geringſte Ruhm Deines Pon- 
tificates fei, dak Ou, wahrend Ou die Rechte der Kirche ſchirmeſt, 
zugleich die alte Erhabenheit des göttlichen Dienftes wiederher- 
— Dich kräftig bemüheſt und Jene mit beſonderer Huld 
=e die der Forderung dieſes Hl. Werkes ihre Kräfte 
widmen. 

Deswegen wagen and wir, Deine unwiirdigen Sw hne, dem 
Throne Deiner Heiligfeit uns zu nahen, um an diefem freude- 
vollen Tage, der wie ein himmliſches Glanggeftirn die ftiirmifde 
Nacht erhellt, Oir, dem geliebten Vater, unfere Glückwünſche 
darzubringen. 

ge uns der Allerhöchſte gewähren, dak Ou nod lange die- 
ſes blühenden und fraftigen Alters Dich erfreueſt und zum Heile 
der Rirde nod lange Jahre in ftetem Wohlergehen uns erhalten 
bleibeft, damit Ou, der On in Deinem Yeben ſchon die Schön— 
Heit des göttlichen Dienftes beförderſt, auch im feligen Fenjeits 
durd) die Weelodien des himmliſchen Hofes durch alle Ewigkeit 
erfrenet werdeſt. 

Zum Schluſſe bitten wir, vor den Füßen Deiner Heiligteit 
demiithigft uns niederwerfend, um Deinen viiterlichen und apo- 
ftolifden Segen. 

Deiner Heiligfeit 

tren ergebene, demüthigſte Söhne: 


J. Singenberger, Pri. 
Rev. J. B. Fung, Secret. 
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The following writing was sent by the American Cecilia- 
Society to the Holy Father Pope Pius [X. to congratulate 
him on the fiftieth anniversary of his Bishop-Jubilee : 


MOST HOLY FATHER! 


On a day, when the Church’s Children in person or by 
letter pay Your Holiness the homage of their devotedness 
and gratitude, it is most just and highly becoming that 
those societies which, established under Your auspices and 
enriched by Your special Benediction, aim, as far as in 
them lies to conform the divine worship to the ancient 
laws of the Church, should likewise address You words of 
sincere congratulation. 

Wherefore, the society of St. Cecilia which, amid the 
worldly levity of the age, has undertaken to introduce and 
diffuse throughout these U. S sacred music of a truly 
ecclesiastical character, cannot but offer You, their most 
beloved Father, on this propitious day, the testimony of 
their affectionate and qritelal feelings, so that in the uni- 
versal joy their lowly accents may harmoniously blend 
with the voice of the exulting Church of Christ. 

For in recalling to our minds Your illustrious deeds, we 
discover, that it is not the least glory of Your Pontificate 
that, while engaged in defending the rights of the Church, 
You also sedulously endeavor torestore the ancient beauty 
and dignity of divine worship and bestow Your special 
favor on those, who are ovcupied in promoting this pious 
work. 

And hence we, Your most humble children, do venture 
to approch the throne of Your Holiness, that on this most 


| joyful occasion — which like a day-spring breaks in upon 


| 


enshrouding gloom — we may tender You our most heart- 
ful wishes. 

May it please the Almighty, that, for a long time to 
come, You may enjoy Your present and vigorous old age 
and be spared many years for the welfare of Holy Church; 
that You, who in this world so strenuously labor to en- 
hance the beauty of the House of God, may in the realms 
of Bliss be for ever delighted by the harmonious strains of 
the Heavenly Court. 

And now humbly prostrate at Your feet we earnestly 
beseech You to bestow on us Your Paternal and Apostolic 
Benediction. 

Your most humble and devoted Children, 


J. SINGEN BERGER, Praeses. 
Rev. J. B. JUNG, Secretarius. 
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Arſprung und Werth des Chorals. 
Eine hiſtoriſche Studie bon Fr. Witt. 


(Fortfesung.) 

Daraus ergiebt fid): 1) Es gab in den erften chriſtlichen Jahr⸗ 
hunderten liturgifden und außerliturgiſchen Gefang, welth’ letz⸗ 
terer bei den Agapen und den Gottesdienjten auger dem Hochamte 
zur Anwendung fam. 2) Der erftere war normirt und wurde 
von eigens geweihten Sängern vorgetragen, wobei das Volf 
refpondirte; es fang alfo a) der Priefter, der Celebrirende, b) der 
Kleriker-⸗Chor, c) das Volf. 3) Der auferliturgifde Gefang 
war freigegeben („wie jeder nach ſeinem Geifte zu fingen vermag,” 
Tertull. apologet cap. 39.) 4) Das Volf fang durdaus nidt 
den ganzen liturgifden Gefang, es refpondirte nur! Dod 
waren der Nefponforien, weil das Abfingen ganzer Pfalmen als 
Intr., Grad., Offert., jtattfand, viel mehr. — 

Son daraus ergiebt ſich, dak die Kirche ganz diefelben 
Grundſätze und Pringipien bis heute feftgehalten hat.... Nur 
Eines hat fic) geändert: Gu den erften chriſtlichen Zeiten 
fang das Volk in der Landesfprache, weil eben Die ganze Li- 
turgie in dDer Candesfpradhe gefeiert wurde. 
Die Forderung, der Chor, das Volk jolle bet der Liturgie deutſch 
fingen, bitte alfo nur geſchicht lich e Berechtigung, wenn die 
ganze Liturgie in deutſcher Spruce gefeiert würde. Der latei- 


nifde liturgiſche Gefang fteht und fallt mit dec lateinifden Li-. 
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turgie. So lange die Kirche die lateiniſche als liturgijdhe Sprache 
fefthalt, und fie Geſetz iſt, ift auch die Forderung: dak der Chor 
bei der Liturgie in lateinijder Sprache finge, unumſtößliches 
Geſetz. Pars sequitur totum; wie dus Gange fo der Theil! 
Die entfheidende Frage lautet nist: Was that man in 
den erften driftlichen Sahrhunderten ? fondern: Wie lautet das 
je Rt gu Recht beftchende pofitive Geſetz? Das gilt in allen 
Sache der Disziplin und Liturgie. 

Und nun ju einer Anſchauung Medel’s, die den Lefern zeigen 
joll, wie gefabrlid) es iſt, wenn Nichtmuſiker ſich auf muſikaliſche 
Sragen cinlajjen, und wie Unredht man thut, wenn man 
einer Polemif gegen mid) Gewicht beilegt, die 
von Leuten ausgeht, welche die von mir vertretene Rirdenmufif 
nie recht gehirt, welche nie muſikaliſch-hiſtoriſche Durchbildung 

enofjen haben. Meckel ſagt: „Sah der hf. Auguftinus vom 
Ferte ab und überließ er tid) cingig den Eindrücken der Melodie, 
fo wurde ihm dic Crinnerung zu einer —*— Anfechtung, 
gu einem “periculum voluptatis“. Dieſe Bezeichnung fin— 
det ihre Erklärung in ſeinem früheren Leben, in der Aehnlich— 
feit der melodifden Bewegung nämlich, wie fie ihm — freilid 
auf der Unterlage eines ganz anderen Textes — aus feiner heid- 
niſchen Sitte zu Madaura und Carthago und von den Mani— 
chaern her noc) in frifcher Crinnerung war. Wir betreten hier 
eine eigenthinnlide Erſcheinung, die ſich fpater im deutſchen 
Volksliede wiederholte, dak gwifden dem Profane und Kirden- 

ejange nidt cin melodiſcher, ſondern nur ein textueler Unter- 
Pied beftand”. — Ware dem fo, fo wire die Schlußfolgerung 
ridtig: Wie in den erften Zeiten die (weltlid)-) heidniſche Mu— 
fif in die Kirche verpflanzt und nur der Text geändert wurde, fo 
Fann auch die weltlich moderne Muſik ganz gut in die Kirche paj- 
jen, wenn fie nur den kirchlichen Text bringt. Diefer Folgeruny 
hat denn aud) A. Schubiger in feiner befaunten Brojdiire fo 
Ausdrud gegeben: ,, Wir glauben, dig Gränzen des Rirden- 
ſtyles dahin erweitern gu follen, daß allen Tonwerken (die „er— 
bauen“) der Kirchenchor zu öffnen fei, aud) wenn fie in Rückſicht 
ihres Stils von der Kammermuſik des vorigen Jahrhunderts fic) 
ſo wenig unterfdeiden, als die figurirten Kirchengeſäuge ded 16ten 
Jahrhunderts von den damaligen contrapunktiſchen Weltliedern“. 
Der legteren Behauptung will ic) bei einer anderen Gelegenheit 
Aufmerfjamfeit ſchenken. Der Lejer fieht, Sdhubiger will den 
Haydn⸗Mozart'ſchen Meſſenſtyl retten — und er wire in der 
Chat gerettet, wenn Meckel's Folgerung richtig ware. 

Priifen wir aljo die Sade. Oa der Choral bloge 
Melodic, ohne Taft und Harmonie, jo ijt er 
vollig unbeftimme und wird erjt beſtimmt durd) den 
Text. Muſik aber in einem gewijjen Tafte und mit gewijjen 
Harmonien gibt, nbgejehen vow Vortrage, nur Cinen beſtimm— 
ten Sinn. Beijpicle werden die Sache gleid) flar machen. Ney— 
men wir die Noten aus Weettenleiter’s Enchiridion p. 14 

& PEC AEE “SOO” SA — — 
v Mos see ee 8 








jo fann gewiß cine Tonreihe a, h, cis, d, cis, h, a, kirchlich fein. 
Mun gebe ich aber dieſen Noten einen be jtim mte n Charafter 
durch Taft und Harmonie, etwa fo: 
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Wir haben die nimliden 7 Noten naceinander, und weld? 
ein ungeheurer Unterfdied! — Niemand von uns hat je die 
Kirchlichkeit der Melodic der Pafjion begweifelt: 











Passio Domini nostri Je-su Christi se-cundum Mat-thae - um. 

Denn Noten ohne Taft und Harmonie pajjen zur leidenfdaft- 
lidjjten, liebevolijten, rubigften, ſtürmiſchſten, andidtigften 
Stimmung. Nun nehme id) diefelben Noten, gebe ihnen durch 
Taft und Harmonie beſtimmte Färbung und cin gan; nieder- 


trächtiger Walzer fteht vor uns: 
re j 
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Ich habe ſchon öfter auf Conferenzen die paar Noten 











Glo- ri - a tw - 4 
aus Mettenleiter's Enchiridion p. 6 vorgefungen, um zu zeigen, 
wie dieje Noten ganz dramatifd) und ſtürmiſch, weich und flehend, 
zärtlich und ſanft werden durd den Vortrag; d. h. dadurch, daz 
th ihnen immer anderen Rhythmus gebe. Denn auch diefer 
allein (wenn ohne Taft) dndert die Bedeutung der Noten. Der 
Haydnſchen D.Meſſe 


Allegro. SAE Cee * 
he =e 
ry Be eS A ———— = ** ahi = 
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Ut gewiß felbjt fiir cin Zechgelage freugfidel genug. Sobald id) 
die Noten des Taktes und der Harmonte entfleide, find fie fo gut 
cantus gregorianus, wie jede andere diatonifde Mtelodie. — 
In Betreff der Meckel'ſchen Behauptung ergibt fid) daraus: Es 
ijt wahr, die Chriften traten da8 Erbe der heidnifden Tonkunſt 
an; es ijt alfo wahr, daß dic chriftlide Melodie den bloßen No— 
ten nach, d. h. äußerlich der heidniſchen ähnlich war;*) es ift 
wahr, daß äußerlich weniger cin melodiſcher, alé ein textueler 
Unterjdied beftand; aber das Wejen diefer Tonkunſt ijt eben 
die Unbeſtimmtheit der Melodie ohne den Text, es ift eben, dak 
der Lert da8 allein Cutfdeidende war und den Rhythmus und 
damit den ganzen Geift der Melodie beftimmte. Der ungeheure 
Unterſchied zwiſchen der Taft- und Harmonie-freien Melodie 
und unjerer modernen Muſik iſt damit flar; bei erfterer geniigt 
es, cinen andern Text unter die gleiden Noten zu legen, und ih 
habe zweierlei, die entgegengefesten Gefühle ausdriidende Muſik; 
bei letzterer reidht cin anderer Text nidt aus, fo lange Rhythmus 
(Zaft) und Harmonie bleiben. Bei erfterer braucht bloß die 
Betonung der gleiden Noten durch den Text geändert gu wer- 
den, bet legterer mug Betonung, Rhythmus und Harmonie ge- 
aindert werden. Denn id) behalte dic Noten des Haydn'ſchen 
Gloria bei und finge 3. B. 
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Was ijt daran jest mehr unfirdlid) ? WAber felbjt, wenn id 
die Haydn’ jde cinfadhe Harmonic beibehalte, der Sak wird fird- 
lich, wenn nur der von mir gegebene Rhythmus (lange Noten und 
Adagio) bleibt. 

chluß folgt.) 


*) Bekanntlich ſuchten die Griedhen aud) Halbe- und BViertelnoten her- 
vorjzubringen; da dieje Intervalle aber ihrer Natur nad mehr —* 
und leidenſchaftlich find, oder hierzu gebraͤucht wurden, fo lehnie die chriſt 
liche Kunſt fte ab. 
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Aeber das Dirigiren Ratholifher Kirchenmufik. 
III. 


Kirchlicher Geiſt und kirchliches Leben des katholiſchen 
Chordirigenten. 


Die Würde des kath. Chordirigenten iſt eine große, und ſeine 
Berufspflicht, ſo haben wir das letzte Mal geſehen, beſteht darin, 
die Kirchenmuſik zu fördern und zu pflegen nach dem Sinne und 
Geiſte der Kirche. Dieſer ſeiner Berufspflicht wird nun aber 
bloß derjenige Rechnung tragen und tragen können, welcher den 
rechten kirchlichen Geiſt und die nöthige entſprechende Bildung 
hat. Für diesmal können mir bloß vom erfteren ſprechen. 

Ein Chordirigent, der vor nicht langer Zeit ſeine neue Stelle 
antrat, ging nur ungern daran „cäcilianiſche Muſik“ einzu— 
führen. Und warum hauptſächlich? Weil er dam't keine Ge— 
iegenheit habe, den Zuhörern ſeine Fertigkeit im Orgelſpiel zu 
zeigen! Wer denkt dabei nicht an eine ganze Menge fog. Chor- 
Dirigenten, die entweder immer in die volle Orgel greifen, oder 
bei allen möglichen Anläſſen mit Märſchen Parade maden und 
mit den leichtfertigſten Tänzen imponiren möchten! Arme Ge- 
meinde, die ſich mit derlei Sachen wirklich ködern läßt! Der 
tüchtige Lehrer aber darf überzeugt ſein, daß er in jeder Bezie— 
hung um fo beſſern Halt hat, je allgemeiner cr eine wirklich 
kirchiiche Gefinuung an den Tag legt. Und warum foll fic) die- 
felbe nicht gerade bein Gottesdienft offenbaren ? Wie es nun 
aber höchſt unkirchlich ijt, durd) die gottesdienſtliche Muſik dem 
Volke gefatlen und fo aljo cigentlich ſich felbjt verherrlidjen gu 
wollen, fo ift umgefchrt fiir den Chordirigenten, der an diefer 
Klippe des Stolzes und der Eigenſucht unverfehrt vorbeigehen 
foll, echt kirchliche Geſinnung und echt kirchlicher Geiſt abfolut 
nothwendig. ; fess 

Alleiniger Zweck der Kirdenmufif ijt die Verherrlidung Got- 
tes und die religidfe Erbauung der Gemeinde. Und wer diefen 
Zweck nidt bejtiindig im Auge behält, macht die Kirchenmuſik 
gur Dienerin menſchlicher Willkühr. Wir müſſen dabei wieder- 
holt betonen, dak es fic) nicht um allgemeine religiöſe Muſik 
handelt, fondern um die liturgifde, alſo um jene Muſik, die mit 
den Cultushand!ungen, wofiir fie beftimmt ijt, harmonirt. Mag 
man 3. B. ein nod fo kirchliches Tonſtück mit deutſchem Cert 
haben, das vielleidht dem Volke gefallt, beim Hochamt oder Se- 

en darf es nidt gebraucht werden. Oder hätte man eine nod 
FS firchliche Compofition anf das Kirchweihfeſt, mit dem Text 
etwa felbft aus dem Officium des Tages, daſſelbe finnte nie den 
Vefper-Hymnus des betreffenden Feſtes erfegen. Der edhte 
kirchl. Geift des Chordirigenten offenbart ſich alfo nidt dadurch, 
daß er an fic) kirchliche Compofitionen aufführt, fondern dak er 
die Muſik ciniibt und auffiihrt, die jeweilig gu einer beftimmten 
Cultushandlung gerade paßt. Fiigen wir nod hingu, dak nur 
derjenige Chordirigent (die entſprechende Bildung natiirlid) vor- 
ausgeſetzt) eine Compofition ridtig zur Aufführung bringen 
fann, welder ihren Geift ju erfajjen tm Stande ijt, fo werden 
wir binlinglid) geredtfertigt fein, wenn wir itder diefen kirchli— 
chen Geift eines Chordirigenten uns nod; etwas weiter ver- 
breiten. 

Der kath. Gottesdienft ijt jene äußere, von der Kirche genau 
beftimmte und ausgeprägte Form, wodurch wir Gott sffentlid 
verehren und verherrlichen. Durch denjelben gibt die Rirde 
ihrem inneren Glaubensleben Ausdruck, und will fie die Gläu— 
bigen veranlajjen, Gott die gleiden Wie der Ehrfurcht und Hul- 
digung gu jollen. Und wie der liebe Heiland ſelbſt nicht allein 
durch das Wort, fondern eben jo fehr durch jene erhabenen Cere— 
monien der Taufe, der Fupwajdung z. B. und ſ. f., un die tief— 
ften Wahrheiten lehrte und gum driftliden Leben anteitete, jo 
ift neben dem Worte Gottes auc) der katholiſche Gottesdienjt 
wächtig, unjer Herz fiir Gott und Göttliches empfänglich gu ma. 
chen und gu begeijtern. O, wie herrlich, wie ergreifend mächtig, 
lieblic) und ſüß zugleich iſt unſer katholiſcher Gottesdienſt, fei es, 
daß im Advent das Andenfen an jene graue Vorzeit, oder zu 
Weihuachten das der Menſchwerdung Gottes; in der Faftenjeit, 
inSbefondere in der Charwode, das Andenken an fein gottmenſch⸗ 
liches Opfer, oder gu Ojtern das wieder feiner glorreiden Auferſte⸗ 
hung gefeiert wird u. jf. w.! Aber diejer Gottesdienjt verfeblt 
vielfach feine mächtige Wirfung! Es hat der Shor feine Be- 
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ſtimmung, als liturgiſcher Geſangskörper die kirchl. Ceremonien 
feierlich zu machen, vergeſſen; er trennte ſich vielfach vom Altare, 
wurde in der Weiſe ſelbſtſtändig, daß er beliebige Muſik zur 
Aufführung brachte, die zwar wohl ein zahlreiches Publikum an- 
lockte und bezauberte, aber nicht fiir Gott und die Religion ent- 
flammte. Oder, wo die weltlide Kunſt nicht fo zu Gebote 
ftand, bat er die Andacht der Zuhörer eher geftirt, als geför— 
dert. Ganz natiirlid. Was immer die Kirche gefdaffen, 
triigt den Stempel Hl. Weihe, den Stempel gittlicher Urheber- 
ſchaft; was aber der Menſch ſchafft, trägt die Signatur feines 
Geiſtes. Und deshalb fann da8 in der Rirdhenmufif vom menſch— 
licher Geiſt Gefdhaffene und yur Aufführung Gebradte aud) bloß 
eine entſprechende finnlide Wirfung haben. 


Was unferer Zeit iiberhaupt imangelt, da8 mangelt aud im 
Gebiete der Kirdhenmufif. Man glaubt nicht lebendig genug an 
die Kirche, d. h., man unterwirft fic ihr nicht rückhaltslos, 
giebt ſich ihr nicht villig hin. Sa, es giebt vielleicht fein Gebiet 
in der Fath. Rirde, auf dem man fo allgemein gegen den aus— 
driidlichen Willen der Kirche handelt, wie das der Kirchenmuſik. 
Man praftizirt, fo zu fagen, cin beftindiges Miktrauensvotum 
gegen dic Kirche, indem man nidt jene Muſik für zweckmäßig 
erachtet, welche die Kirche beſtändig empfieblt, foudern eine Mu— 
jif, die dent menſchlichen Geſchmack entſpringt und zuſagt. Aber 
fann das gefdehen, ohne das man Sünde thut? Dann wire 
man alfo der Kirche nur Gehorjam ſchuldig in Bezug anf die 
ausdriidlid) fſormulirten Glaubensſätze? Wir unferer Seits 
halten dafiir, dak der hl. Geift der Kirche auch beigeftanden, als 
fie im Laufe der Zeit aid) den wunderbaren Bau der Fath. itur- 
gie erridtete, und da8 um fo mehr, weil inmitten menfdlider 
Hinfailigfeit und irdiſchen Wechſels die Liturgie cine fo fefte, ab- 
geſchloſſene Geſtalt angenommen, daß aud) Jahrtauſende nidts 
Weſentliches daran änderten. Und wir halten es für ein Aerger— 
nif, das Viele geben, wenn ſie abſichtlich die Pflege der feierli— 
chen Liturgie vernachläſſigen und hierin die Kirche nicht hören. 
Andere mögen aus Unrviffengeit handeln. Wie immer dem fei: 
fell die fath. Rirdenmufif aud in unfern Tagen wieder ihren 
Zweck erreiden, fo muß fie vom Geifte der Kirche durchweht fein; 
und foll der fath. Chordirigent feine Aufgabe erfitllen, fo mug 
er vom Geifte der Kirche befectt fein. Gr muß alfo den echten 
chrijtliden Geijt haben, ein Ratholif fein im vollen Sinne des 
Wortes. In unfern Tagen, wo der Weltfinn und der Materia- 
lismus herrſcht, wo der Indifferentismus fo abjolute Oberhand 
hat, daß man felbft an Hauptfirden Proteftantew und Juden an- 
ftellt und bezablt, thutes doppelt Noth, diefe Wahrheit laut zu 
verfiindigen. Wie könnte and ein Proteftant ein katholiſches 
redo mit der gehiriven Stunmung fingen? Oder flingt es 
nicht wie Hohu, wenn er ein Lied zum AWllerbheiligften fingt, er, 
der gar nidt daran glaubt? Wie eijig falt muß das die Zuhörer 
durchrieſeln, zumal wenn fie davon wijjen. Was man nit hat, 
kann man nicht geben, und was nicht von Herzen kommt, geht 
nidt gum Herzen. Ga e8 hat wohl ein Jeder ſchon die Erfah— 
rung gemadt, dak ein gliubiger, frommer Sanger durd feinen 
Gefang eine ganz andere Wirfung hervorbringt, als einer, dem 
es an firdl. Glanben und firdl. Leben mangelt, felbft wenn 
diefer mit funftgerecdhterem Vortrag aufgetreten ift. 

Dem fath. Singer und insbefondere dem fath. Chordirigenten 
müſſen die chriſtl. Wahrheiten in Fleijd und Blut itbergegangen 
fein; er mug von den Lehren feiner hf. Religion durddrungen 
jein, jie nicht allein nur mit dem Verftande, fondern aud mit 
dem Herzen erfafjen, jo daß diefelben überall die Richtſchnur 
feines Denfens, Handelus und Wollens find. Cy wuG fid) gang, 
lich Hingeben an die chriſtl. Wahrheiten, und gwar nidt blog, wis 
fie fic) offenbaren im ausdrücklichen Wort, fondern aud in aller, 
Ceremonien, im gangen Cultus des fath. Gottesdienftes durch das 
ganze Rirdenjabr. Nur fo erwächſt iym das rechte Verftindnif 
des HL. Cultus. Er wird vor dem größten Opfer, vor dem un- 
blutigen Opfer des St. B. nur dann mit gebithrender pogo: 
tung und Ehrfurcht ſtehen, wenn er aud) fdyon die flein 
monie wiirdigen gelernt. Er wird feine hf. Kirche in dem Grade 
hochſchätzen, ald er ihre hl. Gebraude und Verordnungen wiirdi- 
gen und lieben gelernt. Und fein Gifer wird in dem Maße 
wirffam fein, als er erfenut, dab der liturgijde Gejang weſentlich 
zur Ehre Gottes und ver Kirde beitragt. Cin Chordirigent aber, 
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der es mit der Religion nicht ſo genau nimmt, ſeiner Kirche nicht 
ergeben iſt, wird dieſen Geiſt auch offenbaren in der Verrichtung 
ſeines Amtes und daſſelbe alſo nicht gehörig verwalten. Wir 
können kurz mit einem Worte ſagen: Der Chorregent muß ein 
gläubiger, frommer, treuer Katholik fein, ein der Kirche ergebe— 
nex Diener. 

Jom mugk daher nod fpegiell der firdliche Geiſt eigen fein. 
Sr muß das Leben der Kirche mitleben; er mug die Anfdauungen 
der Kirche über die einzelnen Cultushandlungen und Cultusfor- 
men zu den feinigen machen und fo den kirchlichen Geiſt in den 
einzelnen religidjen Handlungen verftehen. Gerade hier mug er 
feine jubjeftiven Anfidhten opfern und deßhalb Geſangsſtücke wäh— 
len, die der Firdhliden Liturgie entipreden. 

Darum ift ihm aber das Verſtändniß der Liturgie nothwendig. 
Gr foll verftehen, was die gottesdicnitl. Handlungen, bei denen 
er mitzuwirken hat, bedeuten; er mug mehr oder weniger den 
Geift erfaſſen, der die Kirche zu verſchiedenen Zeiten des Kirchen— 
jahres befeelt, und von dem auch der Kirchengeſaug, ganz conform 
der übrigen Liturgie, befeelt fein mug. Dies Alles ſetzt natitr. 
lid) großen Eifer voraus. Es thut aber wahrhaftig Noth, darauf 
aufmerkſam gu machen, damit unjere Herren Chordirigenten aud 
wieder anfangen, die fath. Yiturgie zum Gegenſtande forgfaltigen 
Studtums ju machen, damit dem handwerkmäßigen Vetreiben 
unferer Kirchenmuſik ein Ende gemadt, und die fath. Liturgie 
wieder ihre ganze Pract und Witrde entfalte. Die Liturgie 
will alfo ftudirt jein. An Hülfsmitteln hierzu fehlt es wahr— 
lid) nicht. Namentlich Hat der deutſche Cäcilien-Verein fhon 
mande zeitgemäße Arbeiten dieſer Art gefdajfen, und diefelben 
find im Catalog oder aud) in der „Cäcilia“ angegeben. 

Schließlich bleibt uns nod) yu erwähnen, dag dieſer kirchliche 
Geift immer belebt und genaͤhrt und durch ein entſprechendes 
Leben in frifder Stimmung erhalten werden mug. Wie einer- 
jeits der Fath. liturgiſche Gottesdienft uns fiir Gott und Himm- 
liſches begeiſtert, ſo bedarf der Chorſaͤnger und eben ſo ſehr der 
Dirigent eines durchaus religiöſen Sinnes und kirchlichen Gei— 
ſtes, um die entſprechenden Gefühle in den Geſang hineinzubrin— 
gen und damit die Zuhörer zu ergreifen. Die angeſtrengteſte 
Verſtandesmühe und die ausgeſuchteſte Technik wird die Gläu— 
bigen kalt laſſen, wenn nicht der lebendigmachende Geiſt wahrer 
Frömmigkeit das Chorperſonal be'ebt. Dieſer Geiſt muß alſo 
gepflegt werden durch cine innige, freudige Theilnahme am gan- 
jeu kirchlichen Cultus, durch Vertiefung und Verfenfung in die 
yl. Geheimniſſe, durch beſtändiges Writleben mit dem Leben der 
Kirche. Wenn der Geijt der Kirche den Chorregenten fo rect 
erfaßt, wenn dieſer in beſtändiger Wteditation und Contempla- 
tion der eben in der Kirche gefeterten Geheimnifje und Fefte ein 
frommes Yeben fiihrt, fo wird es ihm unmöglich fein, einen Ge- 
Jang auffiihren gu lajjen, welder den Gefühlen der Kirche zuwi—⸗ 
der tit. Dagegen wird er um fo mehr fic) bemityen, durd) wür⸗ 
digen Geſang den Gefühlen der Kirche Ausdruc zu geben, je 
inniger jeine eigene Andacht ijt. Denn dann treibt’s ips an, Ane 
dere zu derfelben Liebe zu Gott und der Religion zu begeijtern; 
dann will er, fo viel an ihm liegt, durch den feierlicjen Gottes- 
dienſt dazu beitragen, dag Gott immer mehr erfannt, daß die 
Wahrheit der fath. Religion in’s Herz dringe und die Gläubigen 
das Irdiſche vergejjen und dem Himmliſchen fic) zuwenden. 

Palejtrina, Nanini, Vittoria und jene anderen Meiſter, die 
wahrhaft Groges in der Kirchenmuſik gefdaffen, waren Män— 
ner von tief religiöſer Gejinnung, Junerlidfert und Gläubigkeit. 
Der Chordirigent, der in feiner Stellung diefen Meiſtern ent- 
jpredjend, jeine Aufgabe erjullen joll, mug ebenfo ein Mann tie 
Jen fatholijden Glanbens und frommer Sitten fein. 
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Bortragsfudien. 
(Fortſetzung). 
IV. Das Athmen. 
_, Manche unjerer Chorjanger finden es befremdend, wenn man 
jie iiber das ridtige Athmen im Gejangsvortrage belehren will. 
Die eingige Regel, die man allenfalls gu Hiren befommt, lautet : 
„Holet Athem bei den Taktſtrichea!“ (1!) — eine Regel, die meift 
unridtig ijt. — Das ridhtige Athmen beim Singen ijt jo widhtig 
ale ſchwierig. „Von der Art, wie der Athem anfgenommen, 











eingetheilt, zurückgehalten und ausgegeben wird,” fagt Sieber, 
„haͤngt die ganze tonlide — von der Wahl der Stellen, wo 
zum Athmen abgefegt (d. h. der muſikaliſche und dichteriſche Zu⸗ 
ſammenhang momentan unterbrochen) wird, die ganze dek lba— 
matoriſche Wirkung einer Geſangesleiſtung ab.“ — „Der 
Athem muß während des Singens ununterbrochen und ruhi 
abfließen; er muß aber auch lange — und iee 
modifieirt werden können. Diejenige Art zu athmen ijt beim 
Singen die richtige, welche cine lange und rubige Ausathmung, 
bet welder der Ton mit der geringften Luftinajje erzeugt und 
ausgehalten werden fann, geftattet und befordert. Es fommt 
demnach vor Allem darauf an, möglichſt ſchnell viel 
Luft aufzunehmen und dann diejelbe langſam und gleichmäßig 
wieder ausſtrömen yu laſſen, mit andern Worten: ,mit mbg- 
lidit wenig Athem möglichſt viel Ton!“ Drs 
Einathmen darf jedoch nidt haftig, fonder mug ruhig und ge- 
räuſchlos geſchehen. Weil nun von dem Athem aud die Kraft 
der Stimme abhingt, fo muß der Singer im tiefen Athemholen 
ſich üben. Stark fagt in ſeiner vortreffliden Geſangſchule: „der 
Shüler nehme den Athem ſtets jo tief, als wollte er tf finyen, 
und fange dann fo leiſe an, als habe er feinen Athem genom nen; 
insbefondere find i und e Anfangs nur pp zu nehmen.” Es ift 
aber fiir Brujt und Lungen nadtheilig, cinen vollen Athemzuz 
an den anderen zu reihen. ,, Wie wir im Schreiben 4, 5 und 
nod) mehr Romata. maden, ehe wir uns eines Punftes be- 
dienen, jo ijt auc) beim Gefange erft nad einer Anzahl von 
unvollſtändigen („jalben“) Athemzügen cin tiefer und voll- 
fommener nothwendig.” (Sieber). Das Ausath men ver- 
langt mindejtens gleiche Aufmerffamfeit wie das Cinathmen. 
Bor Begin des Singens halte man den Athem einen Wugen- 
bli zurück, Lajje dann den Athem gleichmäßig, nicht ſtoßweiſe 
und pliglich, fondern in wohlberedneten Fleineren oder größeren 
Theiler — je nach dem verlangten Stiirfegrade (pp, p, f, fF) all- 
mahlig ausfließen. 

Wo und wann Athem geholt werden foll, (apt fic) durch be- 
jondere und genaue Regeln nur ſchwer beſtimmen. Es ift felbjt- 
verſtändlich, daß bet Pauſen jederzeit geathmet werden dary ; 
ebenfo wird man vor längeren Notenfolgen, vor Synkopen, die 
ſtets zu betonen find, vor Stellen, die — wie pp cresc. und 
decrese. — viel Athen verlangen, athmen müſſen, Einſchnitte, 
Cäſur und Yuterpunction geben ebenfalls Gelegenhett jum 
Athmen. Jedoch ift es ganz fehlerhaft, in der Mitte eines 
Wortes, ciner Silbe, oder einer mufifalijden —* Athem zu 
holen, überhaupt durch den Athem gu trennen, was ſprachlich 
und melodiſch zuſammengehört. Natürlich gibt es aud) von 
diefen Regeln Ausnahmen. „Muß innerhalb einer Phraſe 
dennoch Luft geſchöpft werden,“ jagt Hamma, „ſo geſchieht dies 
beſſer nach einer (angen, als nad einer kur zen Note, 
beſſer vor einem he ich ten, als vor einem ſchweren Takt— 
theil.“ Es braucht wohl nicht bemerkt zu werden, daß in dieſem 
Falle das Athmen immer bloß ein kurzes, „halbes“ ſein kann. 
Die zum Einathmen nöthige Zeit wird ſtets dem Werthe der 
Note, nad) der man athmet (nie der, vor welder geathmet 
wird) entzogen, mit anderen Worten, das Athmen geſchieht frets 
auf Roften der vorher BS eat he Note, damit die folgende 
Note genau im ridtigen Moment cintreten faun. Das Athmen 
bei alteren, polyphonen Compofitionen bietet zuweilen nicht un- 
bedeutende Schwierigfeiten, und wir werden gelegentlid) darauf 

uriidfommen. Gu neneren Compofitionen werden häufig die 

thmungszeichen ( 1D ) eingezeichnet und ift died cine febr 
lobenswerthe Gewohnheit, indem die —— unjerer Sanger 
richtig i" athmen verftehen. Bei zweitheiligen Taften, wo Text 
und Melodie es zulaffen, athmet man am beften ver dem 
{egten oder nad dem erften Taftgliecde (n icht beim 
Taftitride! Beim Chorgefange erhiht das gemeinfame 
Athembholen Aller an der gleiden Stelle den Ausdrud 
jehr. Das Athmen im Choralgejange richtet fic) genau nad 
den Regeln der ſprachlichen und mufifalifden Deflamation. — 
Man ithe fic) im tiefen Athemholen, im langen Anhalten eines 
Tones bei gleidher oder wechſelnder Tonſtärke, vermeide aber 
dabei jedes Oetoniren (Sinfen der Stimme.) — } 

Gine der beften Athemübungen befteht nad) Sieber darin, dap 
man einen fangauszuhaltenden Ton mehrmals in einem 
und demfelben Äthem an: und abſchwellen (apt, Es kommt bei 
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dieſer Studie nicht darauf an, ob die wiederholte Messa di voce 

anz kunſtgerecht mit allmäligem Schwellen bis zur höch— 
fren Kraft und der ebenfo allmaligen Rückkehr zum pianissimo 
ausgefithrt wird, vielmebr liegt der Schwerpunft diejer Studie 
darin, dag ritirare und riservare (Zurückhalten und Sparen) 
des Athems zu üben, indem der Sehiiler vom piano fdnell 
durch's mf auf das forte hindrängt und — raſch in's 
diminuendo zurückkehrt, dabei aber doch ſo viel Luft reſerviren 
lernt, um eine ſolche, zwar etwas ungeftiime, aber dod) unge— 
fähre Steigerung und Abnahme der Athemmajje und des Athem- 
Impulſes mehrmals hintereinander zu bewerfftelligen. Der 
Schüler wird durch derartige Uebungen fehr zweckmäßig auf die 
Ausfihrung der ächten, künſtleriſchen Messa di voce vorbereitet. 
Schließlich i nod) bemerft, dak in Yebensart und Kleidung Alles 
zu vermeiden ijt, was die Athmung ſtörend beeinflugt, dag hin— 
gegen aufrecte, freie und rubige Körperhaltung, Vortreten der 
Bruft, ridtiges Oeffnen des Mundes, rubige, flache Kage der 
Runge etc. da8 ridjtige Athmen befirdert. 
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Culturhiſtoriſches. 


(Fortſetzung.) 
10) In einer der größeren Städte Pennſylvanien's wurde ein 























neues Veni Creator nad folgender Melodie gefungen: 
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Ve-ni cre. a- tor spi - ri-tus, meutes tu-o-rum vi - si-ta 
Weh, dass wir scheiden miis- sen, Lass dich noch eiumal kiis - sen. 
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11) Gin anderes “Veni Creator”, — nidjt minder beden- 
tungévoll, — ijt Nachſtehendes. Am Anfange jteht dolcis- 
simo:(!!!): x 
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Ve-ni cre- a-torspi- ri - tus, mentes tu - ta. 
Grad aus dem Wirthshaus koma ich heraus,Sirasse, wie wanderlich sichst du 
jlir aus, 
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12) Ju einigen Kirchen der größten Städte des Oſtens wur— 
den bei der erſten hl. Kommunion der Kinder , Das ijt der Tag 
des Herrn,“ — ,, Cin Kirdhlein fteht im Blauen,“ — , Was ſchim⸗ 
mert dort,“ vom Männerchor (-Quartett) vorgetragen! 

(Fortjesung folgt.) 
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Berichte. 


St. Francis Station, Wise. 

Sm Lehrerjeminar wurden neu eingeiibt: Defensor noster, von Witt ; 

O salutaris, von Stung; Benedicta es, von Rothe; Domine Deus 
(Manujtript), von Stehle; Ps. 121 “‘Laetatus sum” VI. ton. von A. 
Willaert (1490—1562). Außerdem gaben die Schüler des Lehrerfeminars, 
ſowie die Mufifidiiler, am 19. April ein weltliches Concert zum Beſten 
der Taubftummen, mit folgendem Programm. Erſter Theil: 1. Onver- 
ture gur Oper ,Wilhelm Fell”, fiir Prano zu 4 Häuden, von Roffini; 
2. , Wald und Bergeshöh'n“, opus 24, No. 2, Männerchor mit Solo, von 
D. Gorzer⸗Schulz; 3. „Zwei Lieder ohue Worte“, opus 19, No. 3, und 
opus 67, No. 34, fiir Piano, von F. Mendelsjohu; 4. „Schifferlied“, 
Männerchor, von C. K. Häßler; 5. ,,Carneval von Benedig“, Baritaionen 
fiir Violin und Piano; 6. „Das Lied vom braven Marne”, Miinnerdor, 
von F. Mendelsfohn; 7. Potpourri aus ,, Poftillon von Lonjumean”, fiir 
Piano zu 4 Hainden, von A. Adam; 8. ,, Die Abendgloce”, Mannerdor, 
von Rey. §r. Witt, D. D.; 9. ,, Andante und Rondo”, opus 39, No. 1, fiir 
——— von J. Rojenhain ; 10. „Schweigen der Nacht“, Falſchmünzer— 
hor aus der Oper: „Der Schwur“, Baß-Solo (Kapitän) und Chor, mit 
Piano-Begleitung, von C. Krenger.—Aweiter Theil: 11.,,V. Symphonie, 
II. Sag’ (Andante), fiir Piano zu Hainden, von L Beethoven; 12,, Wan- 
derſchaft“, Männerchor, von ©. Zöllner; 13. “Valse brillante”, opus 
34, No. 1, fiir Piano, von Fr. Chopin; 14. „Zauber der Nacht“, Män— 
nerdjor, vou ©. Kreuger; 13, “Polacca brillante”, opus 72, fiir Piano, 
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von C. M. Weber; 16. „Abſchied an die See”, Männerchor, von F. Möh— 
ring; 17. Bariationen iiber ein Thema aus der Oper ,,Capuleti und 
Montechi”, fiir Violine und Piano, von B. Bellini; 18. ,,Im Wald”, 
Miinnerdor, von J. Zwyſſig; 19. V. Symphonie, LV. Sask (Finale), 
fiir Pianoforte zu 4 Handen, von L. Beethoven; 20. ,, Abendgebet der Erde“, 
opus 103, Männerchor mit Solo, von C. Kuntze Mo. 1, 3, 9, 11, 13, 
15, 19 wurden von den Muſikſchülern Mr. J. Arens und Mr. J. Seipel 
vorgetragen, Gin gang ausgezeichneter Flitgel von der Firma 
Knabe und Co. in Baltimore wurde bei diejem Concerte wiederum benützt — 


Mount Oliver, Allegheny Co., Pa. 
Aud unfer Chor hat ſich endlich dem Ciicilien-Vereine angeidloffen; 
geiftlidber Diveftor ift Rev. $B. Lucas Bandinelli, techniſcher Direftor Mr. 
Carl Bardhoff; die Zahl der bis jest beigetretenen Mitglieder beträgt 26. 
Carl Sardhoff, Organift. 


Calvary, Wise. 
In der Hl. Faftengeit fangen wir faft ausſchließlich Choral, aud) einige 
mehrſtimmige Gaden fiir Mäuneſchor und gemijdten Chor. Am Hl. 
Ofterfefte fiihrten wir Haller’s “Missa Assumpta est” auf, am weißen 
Sonntag “Missa S. Ludgeri” von Rev. Fr. Sdmidt. 
K. Fromholzer. 


Home, W. A. 
Der hiefige Ciicilien-Chor jang während dev Hl. Faftengeit nur Choral- 
Meffen in abwedfelnden Chiren, jammt Introitus und Communio. 
Auch die Veſper und die vorgefdhriebenen Hymnen wurden ftreng nad) der 
liturgijden Vorſchrift gefungen. Rev. 3. Gd mitt. 


. Mahanoy City, Pa. 
Wir haben neu eingeiibt: Duo Seraphim v. L. Vittoria; O bone 
Jesu v. Paleftrina; O, Maria ftrahlend bell v. €. Greith; Ps. Beatus 
vir v. Vittoria; Belper v. I. Singenberger; Regina coeli v. Lotti; O 
Mutter der Barmherzigkeit v. Stehle; Miserere v Allegri; Cantate 
Domino v. Hasler. In Borbereitung haben wir: Hasler, Missa se- 
cunda; Magnificat v. Sabert; Ave verum v. Witt; Panis angelicus 

v. Baini. F. B. Seibold, Organift. 


Old Monroe, Mo. 
Hier wurden gejungen: Kyrie aus Shree Meffe; Gloria, Credo, 
Sanctus und Agnus von Molitor; Regina coeli von Lotti; Veni 
Creator, 2 Tantum ergo, O salutaris, Jesu dulcis vierftimmig; 
auferdem mehrere Choriile. Rev. SG@udeif. 


BUNKER HILL, Ills. 


During Lent we used nothing but the Graduale; since then 
we have sung: Te Deum (Haller) Veni by Singenberger; 5 Tan- 
tum ergo; Popule meus by Palestrina; Regina coeli by Kra- 
wutschke; Adoremus by Haller; In silence deep (Brown); all the 
Hymns by Singenberger; O salutaris by Albrecht, Singenberger; 
Witt’s Missa XI. Every person that heard the Mass of Witt, pro- 
nounced it a grand piece of music; 4 years ago we sang nothing 
but Peter's ete. To day the people wish nothing but Palestrina, 
Witt etc., also including Plain Chant. 

G. J. Kanrensacu, Organist. 











Detroit, Mid. 
Gelegentlid) der Begräbnißfeier einer Schulſchweſter ,Lucia” Habe id 
die Missa pro defunctis von 3. 
de8 “Libera”, welches choraliter geſungen würde. 


Ueber die Auffiih- 
yung und Wirfung vielleidt ſpäter. 


©. Ries, Organift. 





CLEVELAND, 0. 

In the course of the four first months of its existence— Dec. 76 
to April ’77—the Cecilian Society of St. Mary’s Seminary sang at Di- 
vine service Plain Chant. Masses, In Festis solemnibus, in Domi- 
nicis infra annum, in Dominicis Quadragesimae —Introit, Offer- 
tory, Communion; Vespers, entire; Ofice of Holy Week. (All 
the above from the liturgical editions of F. Pustet.) Musie in 
varts: Missa Exultet, Witt: Missa in hon. S. Stanislai, Singen- 
sil Alma redemptoris, Witt; Ave regina, Maldeghem; O sa- 
lutaris, Manzer, Martini; Adoro, Witt, Sacris sol., Vitt; Panis 
angelicus, Baini; Tantum ergo, Ett, Aiblinger, Singenberger, 
Waldeck, Witt; Parce Domine, Menegali; Vere lauguores, Sotti; 
Adoramus, Singenberger; ‘Tristis est anima mea, Martini; In 
monte Oliveti, Martini; Stabat mater, Kothe, Casciolini; Jesu 
Salvator, Cordaus; Tenebrae factae sunt, Klein. 

Toledo, O. 

Am 1. Mat conjftituirvte fic) cin Pfarrverein an der St. Marientirde 
in Toledo, O. Geiftticher Direftor und Chordiretsor ijt Rev. P. 
Eberſchweiler, S J.; Organijt Mir. P. G. Mettler. Die Statuten des 
Cicilienvereines fiir Bfarrvereine wurden angenommen. 


Hanifd aufgefiihrt, mit Ausnahme - | 
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Milwanfee, Wise., 14. Mai. 

Concert zum Beften der St. Franciscus Kirche, gegeben von den Chö— 
ren des Priefter- und Lehrer-Seminarés zu St. Francis Station, am 
Sonntag, den 13. Mai 1877, Abends 74 Uhr, mit folgendem Programm: 
Erfter Theil: 1. Salve Regina, marianifde Antiphon von Dreifaltigfeits- 
Sonntag bis Advent, von Rev. Fr. Witt, DD.; 2. Responsorium 
“Ecce quomodo” fiir Charfreitag, J. Handl (Gallus) 1550—1591; 
3, Lamentatio, harmonifirter Choral, von H. Bohlen; 4. Credo, grego- 
rianiſcher Choral, einftimmig ohne Vegleitung; 5. Hymnus, “Cor Jesu” 
(jum heil. Herzen Seju), von J. Diebold; 6. Adoramus Te Christe, 
von G. P. Paleftrina (1524—1594) ; 7, bey meines Jeſu, von J. Rhein- 
berger; 8. Litaniae Lauretanae, von 3. Singenberger. Zweiter Theil: 
9. Sequenz “Stabat Mater”, fiir das Feft der 7 Schmerzen Mari, von 
Rev. §r. Bitt, DD; 10. Respunsorium “Eram quasi Agnus”, von 
G. P. Paleftrina; 11. Improperium “Popule meus”, zur Anbetung 
des Hl. Kreuzes am Charfrettag, von ©. P. Paleſtrina; 12, Scapulis suis, 
Offertorium am erften Faftenjonntag, von Rev. P. Kornmüller, O.S.B.; 
13. Gloria aus der Missa in Festis solemnibus, gregorianiſcher Choral, 
einſtimmig und ohne Vegleitung; 14. Domine Deus, Offertorium fiir 
das Kirchweihfeſt, von G. E. Steble; 15. Regina coeli, marianifde 
Autiphon von Charjamftag bis Dreifaltigteitsjonntag, von Rev. Fr. 
Witt, DD.; 16. Ps, 121 “Laetatus sum”, VI. ton in Falsobordone, 
vou A. Willaert (1490—1562); 17. Te Deum Laudamus, von Rev. 
1 Witt, DD Dem Erfolge war die ausgezeichnete Akuſtik der neuen 

irche ſehr günſtig. 





Easter Monday, 18 77. 


Dear Mr. President and Editor: The music at the Cathedral 
for Holy Week, this year, was as follows: Palm-Sunday. Every- 
thing exactly according to the rubric, and all Gregorian.— 
Holy-Thursday. Introit, Gradual, Credo, Offertory, Communion 
and Pange lingua, Gregorian; Kyrie, Gloria, Sanctus and Agnus 
Dei, Missa in honorem Sanctae Annae.—Good Friday. All ac- 
cording the rubrics. The Improperia were Gregorian, with the 
Refrain, Agios o ‘Theos, and afterwards Popule meus, by Pale- 
strivna.—Friday evening. Stabat Mater by the full choir, a capella. 
—Holy Saturday. Litany; Kyrie, Gloria, and ~anctus, Missa in 
hon. St. Annae. The rest as in the Hebdomadae Sanctae.—Easter 
Sunday. Ecce Sacerdos, Stehle; Introit, etc., Gregorian; Missa 
in honorem St. Annae, Ad. Kaim; Veni in F., J. Singenberger; 
Mottett after the Offertory; Liszt’s Ave Aaria. After Mass, Te 
Deum.—Easter evening. Pontifical Vespers. All Gregorian, 
except the Tantum ad 3 voces, Juhn Singenberger—The per. 


formance was a decided improvement on any we have yet had in 


the Cathedral. The only drawback being the want of balance. 
The choir consisted of about 24 Sopranos, 10 Altos, 8 Tenors, 
and 6 Basses. The choir showed how carefully they had re- 
hearsed, in the rather difficult Mass, and in the Ave Maria. The 
light and shade were very good. We are much more at home in 
Gregorian Music than we are a year ago. 
careful studies during the Spring and Summer, before beginnin 
on our Christmas music. We expect to review your St. Joupn 
Mass, Kaim’s St. Henry, St. Cecilia, and Jesu Redemptor, 
Greith’s St. Jos., &c., and then to learn the masses Septimi Toni; 
ad dulcissimum Cor, Witt's S. Cecilia; to study the Vesper Ser- 
vices very thoroughly, and to learn a good number of Mottetts. 
It is a strict rule at the Cathedral, that no solos shall ever be sung. 
Vespers are exclusively Gregorian at the Cathedral, and omy 
according to the rubrics. 
sung in figured musib. 


The Benediction music is sometimes 
Traly yours, 
Herman ALLEN. 





ROME, N. Y., April 12th, 1877. 

Mr. John Singenberger, President of the Am. C. Society. 
Dear Sir: In a general meeting of the Choir of St. Mary's Church 
of this city the members according to the Statutes of the Am. 
Cacilia Society have constituted themselves a parochial Society 
and were thereupon declared affiliated by the undersigned as 
Diocesan President. Already for nearly two years we have been 
working for a purer and reformed church-music, and to-day we 
have great progress and success to record. Enclosed list has 
been thorou bly rehearsed for the past year, and new additions 
are constantly being made. Under the efficient leadership of Mr. 
Geo. Baumer all the members are zealously engaged in the hol 
cause. ‘Two regular rehearsals and a general meeting each sixth 
Sunday are great incentives towards accomplishing the task be- 
fore us. We intend to take part in a body at the productions in 
Rochester, next August 

Missa Cunibe-t, Rampis; Missa in hon. St. Josephi, Singen- 
berger; Missa in hon. St. Henrici, A. Kaim; Missa in hon. St. Fi- 
delis, Molitor; O Maria strahlend hell, Greith; Vespers, Kaim; 
Vesperae in Festis B. M. Virginis, Singenberger; Regina coeli, 
H. Oberhoffer; Veni Creator, Kaim; Ave Maria, Casp. Ett; Veni 
Creator, Singenberger; Adoramus, Singenberger; Tantum ergo, 
Singenberger; Tantum ergo, C. Ett; Jesu dulcis memoria, Sin- 
genberger; Tantum ergo, Aiblinger; Panis Angelicus, G. E. 


We shall make very 


| 
| 
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Stehle; Asperges me, Singenberger; O salutaris, Schütky; O bone 
Jesu, Gerum; Jesu dulcis memoria, Gerum; O salutaris, Gerum; 
Tantum ergo, Schiitky; Ave Maria, Könen; Ave Maris stella, 
Singenberger; Ave verum, Fr. Witt, D. D.; Missa in hon. St. 
Aloysii, Schulkinder, Singenberger; Ave Regina, Braun; Eas 
Mass, Schulkinder, Braun; 5 Easy Pieces, Schulkinder, Braun; 
Sanctissima, C. Greith. Very sincerly Yours, 

. P. J. Scumipt, Diocesan-President. 


—————+ > oa 





Vespers, or: The Evening Service of the Catholic 
Church. 





‘(Continued.) 

We have seen how with the Church and her ministers 
every part of the day is sanctified by prayer, so that, in- 
deed, she might well call the week-days feria’s, that is, 
holidays, or days of vaeation. Such is truly her intention 
and purpose: her ministers, the members of her household, 
ought to give all their time to their high calling, by plead- 
ing with God Almighty for his people, offering almost in- 
cessant prayer for them, with that fourfold intention of all 
prayer, to praise and give ‘thanks, to propitiate and to 
supplicate, in the name of Holy Church and in stead of all 
mankind, Such is the public character of the Catholic clergy: 
as conerete representatives of Christ’s Immaculate Spouse 
day after day, and in how many monasteries and convents 
both by day and night, by her order and as her organs, to 
fill this high office of mediator between God and man. 

And shall the laity keep aloof from the sacred offices 
performed for their wellfare ? They did not in olden times, 
nor in the “dark ages”. Whereas now-a-days many Catho- 
lies have, perhaps, not the remotest idea, that all those 
hundreds and thousands of priests and religious chant, or 
recite the office of day or night regularly at the stated 
hours as a hind of public officers in stead and for the benefit 
of the whole world, many faithful used formerly to assist 
at these services when performed in Church, We know, for 
instance, that Charlemagne (of immortal glory) would miny 
a night, after his busy day, with the greatest devotion, not 
only be present, but join in the choir of priests or monks 
chanting their Matins and Lauds. The same devout prac- 
tice was observed by many other Christians; St. Louis of 
France, and the celebrated martyr Moore recited the cano- 
nical office every day. No doubt, in old Catholic countries, 
where for many centuries, in hoary cathedrals and moss- 
covered domes, the canonical hours have been performed 
by a full body of canons, and are so to this day, there may 
yet not only a few, but many, pious people keep up the 
ancient, laudable custom. When, for instance, in a place 
now present to the writer’s mind, the bells of the old 
cathedral, beginning with the smallest, ring in succession, 
to finish, after half-an-hour’s ringing by chiming altogether, 
for Vespers,—how could anybody, who is at leisure and in 
the neighborhood, resist that long and pressing invitation 
of so many brazen tongues, to enter the pillared vault, and 
to listen, with delight and devotion, to the sonorous chant 
of the venerable, grey-haired canons and chaplains, singing 
from immense psalters, that rest on pulpits masterly carve 
and inlaid with the most costly wood? But, alas !—those 
places are getting scarcer every day; and few of my read- 
ers can form any idea of a college of canons chanting the 
canonical hours in real canonical style. What has remained 
of all this glory and beauty, and we may confidently assert, 
what is to remain forever in the Church, is the Vespers of 
sunday and holiday. It is easy to understand how just 
this single one of the “canonical hours” came to be a 
public service: the time for its recitation being after two 
o'clock, the afternoon not being occupied by either servile 
work or obligatory devotions, priest and people found it 
proper and becoming to make Vespers the Catholic evening- 
service. Ard it is not only a scanty relic of by-gone days, 
saved alone from the entire office performed in the name of 
the Church; and, as such, to be prized and cherished the 
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more; but it is certainly—after the Eucharistic service— 
the most fitting and beautiful devotion, entirely and ex- 
clusively Catholic in its character and performance, 

No Catholic ought to think slightly of the rubrics of 
the Church, or to care little or naught for her regulations. 
Now a look at the caeremoniale Episcoporum, or the Balti- 
more Ritual (of exclusive authority in the U. 8.) will con- 
vince any one possessed of sound sense and senses, that the 
Church has bestowed great attention on the celebration of 
the Vesper-Service. She has surrounded this office with 
all her splendor, instructing the chief pastor of a diocese 
how to perform it attended by all his ministers. There 
are intermediate degrees of solemnity between these Pon- 
tifical Vespers and the Ordinary Vespers of every Sunday; 
and for all these various occasions Rubrics are not wanting. 
But it is certainly wrong to drop this part of sunday ob- 
servation, which is by the Council of Baltimore made obli- 
gatory throughout the country, simply because it would 
cost some pains to have it correctly executed, Perhaps it 
has not always been rightly understood, wherein the chief 
beauty of ecclesiastic devotions consists; of this beauty 
Vespers is the fittest sample: We are going to let Cardinal 


Wiseman speak, who is certainly a competent and trust-. | 


worthy exponent of Catholic subjects. He is, in our quo- 
tations, speaking of prayer-books, proving at length that 
the best formularies of prayer are those used by the Church 
in her public offices. He quotes for an instance and illus- 
tration the morning and evening prayer which she puts 
into the mouths (and hearts) of her priests, namely Prime 
and Compline. To these prayers of the Church he com- 
pares the modern prayer-book “exercises for morning and 
evening devotions”. 

“Tt will at once strike us,” he says, “that the modern 
“class of prayers are almost entirely composed for recital 
“by one person. That this is not with a view to private 
“ devotion, appears from the few responses now and then ap- 
“pended, which prove these prayers intended for “family 
“worship”. Yet the rest of the assistants must listen pa- 
“tiently, while one person recites a long series of prayer. 
“ Every one knows how difficult it is to keep up prolonged 
“ attention under these circumstances, how easily the mind 
“ wanders and is fairly lost, till recalled mechanically by 
“a response (which means a sentence uttered in answer to 
“one pronounced by the “leader” of prayer). Now this 
“shows the advantage of frequency in such interruptions ; 
“nay, how expedient it would be to have them come in al- 
“most every moment. Such is precisely the form of the 
“Church offices (except at Mass and wherever the priest, 
“as principal actor, performs a sacred rite), wherein the 
“service is essentially choral, all joining, in nearly equal 
“ parts; psalms, hymns, versicles, antiphons belong to the 
“entire company of fcllow-worshippers. All, therefore, 
“ become equal sharers, equally interested, in the holy exer- 
“cise; and this attention is kept alive, or easily recovered. 
“Surely this is a great advantage, and gives at once im- 
“mense superiority to the ancient, over the modern, form 
“of prayer.” 

(‘To be continued.] 
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THE CATHOLIC CHOIR, 


OR 
Chief Duties of Choristers, Organists and Chanters. 
By Father Utho Kornmiiller, 0.S.B., 
Director of the Convent Choir in the Monastery of Metten. 


‘Translated for the * Cecilia” by F. Carlos, 


Continued. 
QuALIFICATIONS AND Duttgs oF Carno Cuumn Musicians 
IN GENERAL. 
Every Catholic Chureh-musician, whether director (chor- 
ister), or subordinate member, must possess I) Unpersranp- 
inG, IT) Zan. 


Understand he must I) Catholic life. The Devine service 
ot the Cathelic Church is nothing else than public worship 
exhibited to God in the shape and manner prescribed by 
the Church conformably to her tenets of faith, on a pecu- 
liar manifestation and expression of the living, Catholie 
faith intended to do homage and reverence to God in the 
way most pleasing to Him, and exciting all partakers 
therein to those same sentiments. Who ever, in assisting 
thereat or co-operating thereto, is devoid of these senti- 
ments, and not actuated by this life of faith, neither honors 
God, nor moves hearts, but acts the part of a dull mechan- 
ism, unworthy of a sensible creature. In order to execute 
such a saered function becomingly, to sing or to play to 
the honor of God anid to the edification of the faithful, as 
is the intention of the Church, it is indispensably necessary 
that a life of faith be cultivated, both interiorly and exte- 
riorly. “Interior life” is a term any Catholie ought to 
understand as meaning a thorough conviction of the 
religious truths, unfeigned and entire submission to God, 
faithful attachment and loving devotedness to Holy Church. 
That this qualification contributes more to the desired 
effect, than mere natural gifts and artistic skill, is as cer- 
tain 4 priori (from the nature of things), as it is fully 
attested by experience, Let those concerned ponder over 
this fact. This qualification is the foundation of all the 
rest, as well as cf the conduct, which in a church-musician 
ought to be irreproachable. What a scandal, to hear the 
divine praises uttered by men that are outside of the 
Church notorious offenders! How can one edify in Church, 
who disgraces himself by an immoral life in the world! 
The lips that “announce God’s praise” must be pure and 
holy. “Quare tu enarras justitias meas ete.” “ Why dost 
“thou recount my judgements, and take my covenant in 
“thy mouth, seeing thou hast hated discipline, and hast 
“cast my words behind thee?” Ps, 49, 16 ete. 

Let thus the Church-musician be, first of all, a faithful, 
pious, true and real Catholic; especially in our days of 
revived heathenism, of materialism and unbridled license, 
let every servant of the Church do his best to reflect credit 
ou her. Nor is it useless to insist that every member of a 
Catholic Choir be catholic. Although we grant that Jews, 
Protestants, perhaps infidels singing or performing at 
Catholic services are often enough preferable, in their con- 
duct and bearing, to nominal catholics pertaining to the 
choir; and that some pieces composed by Protestants, as 
Mendelssohn — Bartholdy or C, L. Drobisch, for the use 
of Catholic Choirs, are preferable to a great many sheets 
written by so many average composers of sacred (!) 
music: it is yet an undeniable truth that non-catholics 
can not fully enter into the spirit of the holy offices and 
rites of the Church, can not appreciate nor even understand 
her holiest and most sacred aspirations. Ilow could a 
Jew or Protestant ever experience the sentiments of a 
Catholic at the Elevation or at Benediction of the Bl. Sac- 
rament? And it is exactly the spirit and intention, which 
gives to Church music (as to almost everything else) its 
value and meaning, not the mere mechanical or even artis- 
tic execution; otherwise not only Turks and Jews, but also 
automata might do for a Choir! 

The Catholic Church-musician must //) understand the 
Liturgy, at least in proportion to his standing in the Choir. 
He ought to know what all those liturgical acts where he 
lends his assistence, mean and signify, in what relation 
they are to the festival or season, in order to regulate his 
choice of the pieces, or to modulate his performance. If 
he is à good Catholic, he will not only be at home there, 
but he will try to enter more and more into the deepest 
significance of all the ceremonies, in order not only to keep 
pace, as it were, with the Church generally, but to expe- 
rience, in his interior life, the entire cycle of holidays and 
holy seasons of the Ecclesiastical year. It is only by thus 
living interiorly the life of the Church, that the chanter or 
organist can take his part, as he ought to, in the sacred 












































liturgy; and he is the more bound to this double partici- 
pation, as he is to transmit or interpret this double element 
to his Choir. Let our choristers*) take this duty to heart: 
more is not needed to regenerate Church music throughout 
the width and breadth of the land, than that first the 
director and through his pains, the Choir, become tho- 
roughly imbued and filled with the spirit of the Liturgy, 
and understand perfectly the mystic and sublime sense of 
the sacred offices. In order to attain to this understanding 
of the liturgy it is almost indispensable to know Latin, the 
language of the Church and her Liturgy. In fact, it is 
hard to understand how men otherwise “ smart” and clever 
and educated, can sing or read week after week, month 
after month, year after year the sacred text, without ever 
taking pains to understand it. All the rubrics (directions) 
are in Latin, too; how much would it help the chorister 
to understand the Liturgy, did he know them! It is use- 
less to show how the sense of the words must influence 
their delivery or rendering, far more so in plain or Grego- 
rian (Choral) Chant than in harmonized music. Nor would 
it be necessary to pass through a college for that purpose ; 
there are translations of all the sacred texts within reach 
of the poorest organist; every question regarding them 
(the texts) would be gladly answered by any priest (or 
student); and Dr. Dominic Mettenleiter has written and 
issued a “Grammar of Church Latin,” (Ratisbonne 1866,) 
expressly for organists and sacristans. 
(To be continued.) 





Norre.—We hope our readers will not object to a some- 
what free and abridged rendering of the little work, nor to 
some additions, prompted by our altered circumstances 
little known to the author. Cartos, 


* 
— 


A Voice of the Eighteenth Century. 





The Church and the world have ever been at war. There 
is not a human science, nor an art, which the world has 
not endeavored to claim as its own and apply to its per- 
verse ends. But whenever the world laid hold of the arts 
and sciences, they were made to serve the passions of men. 
The Church, in her capacity as guardian of morals, always 
found it necessary to exert her iufluchce to counteract 
these evil propensities. Inch by inch she had to contest 
her ground, and at times it seemed as though she would 
succomb. Music has not been exempted from this general 
warfare, for music has power both to calm and to excite 
the passions. Hence we find that even in the earliest 
times, the Church had to contend against the growing 
corruption of taste in this respect. Numberless examples 
might be adduced ip corroboration of this statement, and 
if we select the following, it is only to prove that the reform 
of Church Music in our days is not a new feature peculiar to 
our times, but an effective, energetic attempt of carrying 
out what has always been desired. 

The music of the Church has for its object the transporting 
of the Christian soul into the realms of the blessed, into 
the choirs of the angels. But instead of this lofty ideal 
being attained to, we find, on the contrary, that profane 
airs borrowed from (lascivious) operas are frequently 
introduced into the House of God, which remind us of the 
theatre, which bear us away into the midst of lyric extra- 
vagances and excesses. This is evidence of a depraved 
taste repugnant to good sense; which stifles every feeling 
of propriety, and scandalizes the virtuous; which ought 
to 3 execrated by all lovers and masters of music. 

The system pursued by the ancients is the only one 
suited to sacred music. Their attention was directed prin- 
cipally to the accurate, distinct pronunciation of the words, 





*) Chorister, one who leads a choir in Church-musie (this 
is the sense of the word in the U. 8.) Wepsrer. , 
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the intermingling and combination of voices caused no 
confusion in their music (as is the case in modern music), 
because all pronounced the sameyvord together; and among 
these voices there was always one clearer und more sonor- 
ous than the others, which predominated over the rest. 
Moreover, the ancients had nothing more at heart, than 
that their chant should be natural, simple, moving, noble. 
It was particularly adopted to the signification of the 
words, and so arranged that the agreeableness of melody 
was blended with all the advantages of declamation. For 
this reason, Vossius, in his treatise on “Chant, Poéms and 
the Power of Rhythm”, asserts: that the decadence and the 
want of effect so noticeable in modern music, is owing to 
want of symmetry, of proportion between the words and the 
music; the true pronunciation of words is sacrificed, because 
they are sung so confusedly as no longer to be intelligible. 

St. Clement of Alexandria, so justly renowned for his 
immense researches in Antiquities, assures us that in the 
temple the Hebrews employed the grave Doric tone, almost 
entirely consisting of spondees, 

Would that our learned composers of operatic airs de- 
voted a little more time to the study of the ancient models 
of genuine Sacred Music! Instead of giving us complicated 
music, exclusively artifieal and artistical, removed from the 
naiural tones, a confused, noisy, buzzing music, that fills 
the ear with vague sounds, that speaks not the language 
of the heart; a music so tedious trom its incessant repeti- 
tions that even those most fond of it become disgusted ; an 
effeminate, soft, languishing, sentimental music, so monoto- 
nous and insipid, so frivolous and skipping, more worthy 
of a military parade than of the house of God, — instead 
of all this, say, they would learn from those ancient models, 
they would feel as they felt while composing, and give us 
productions similarto theirs, Instead of striving, therefore, 
to please a few whose views are narrow (and uncatholic), 
our modern Orpheuses, our wise Amphions, penetrated with 
a lively nerve of the sublime end which ought to exalt their 
genius, encourage their talent, and ennoble their profession, — 
would have at heart the glory of the Most High, whose 
praises they undertake to sing. Then, indeed, would the 
beauty of their canticles, the charm of their heaven-inspired 
harmony ensure to God the homage of all hearts. And by 
a sort of prodigy Religion would achieve a new triumph by 
the very sense of pleasure”, (Mr. Pontallier, “Le Theolo- 
gien philosophe”, Paris 1786). 

The preceding words, though written one hundred years 
ago, could be used with even greater reason in our own 
days. Too many, alas, seem to have no correct idea of what 
the House of God really is; for they, who so virulently 
declaim against the reform of Church music, make but an 
open avowal of their worldliness. They seek not the glory 
of God, when they denounce, with such ill-concealed bitter- 
ness, the music of the “reform”. The true cause of their 
denunciations is to be sought in their corrupt taste. Their 
criterion is the sense of pleasure. Hence everything that 
happens to clash with their darling notions, must of necessity 
be wrong. Hence their desperate efforts to bring about a 
conciliation between the desire of the Church and their 
views. Hence their sophistries, their forced analogies, 
their unsound interpretations, Everything, in fact, must 
serve as a plea for their torpor, their worldliness, It matters 
but little, whether Mozart's Mass in C is a bankrupt opera*), 
which being rejected by the votaries of the world was 
thought good enough for the House of God, provided they 
are pleased. Hence, too, they base their judgment on sub- 
This is manifested by their absurd, and even 
puerile objections. To single out a few instances: 1) Whence 
this multitude of hitherto unknown composers? — Who 
would not be startled on hearing this? — What matters it 
who the composer is, as long as he conforms to the laws, 
the principles, the spirit, the desire, the requirements of 





*) “Cosi fan tutti’, see “Fliegende Blitter” No 2. 1871. 
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the Church? — 2) Some endeavor to screen themselves be- 
hind a transparent paper-wall by saying: these new com- 
positions abound in errors against harmony. O tempora! 
O mores! senatus haec intélligit, consul videt, hic tamen 
vivit! O the times, the morals! these wise men are aware 
of this, these negligent, worldly-minded musicians perceive 
all this, and yet the poor composer is allowed to live ! 

How often do not these and similar objections serve 
merely as a subterfuge to palliate their ill-disguised predi- 
lection for theatrical music? 

3) Not a few consider Church Music too sepulchral (1!) 
One who makes an idea of this kind the basis of an argu- 
ment is indeed deserving of commiseration. It is, at most, 
a strange testimony of his sense of devotion. No one will 
put forth so absurd an assertion, except he whose heart is 
cold and unfeeling. It goes to prove that it is neither de- 
votion nor edification he seeks after, but only a musical 
treat. — 4) Others will complain of the want of variety. As 
if, forsooth, Church Music might be treated according to 
individual conceptions? There can be no question here of 
mere private views, just as no deviation from the prescribed 
rubrics is allowed. 

When the Catholic enters the Church to pray his homage 
to his God, he should find in the strains of music something 
soothing and devotional. But can this be found in music 
which differs not a particle from the sensual sounds of the 
world? And should not the mind of the Christian, while 
absorbed in silent prayer, be drawn away from everything 
savoring of the world and its deceitful pleasures? 

But pe:haps we ought to regulate our conduct by the 
contempt of a few worldly-minded persons? Perhaps we 
ought to prefer their valuable (?) opinion to the express 
desire and decrees of Pope and Councils? —* we ought 
to bow in humble submission to the superior (2) authority 
of fault-finding persons, whose absurd remarks and puerile 
objections evince their inability to appreciate the essentially 
quiet devotional spirit which should and must characterize 
all genwine Church music. Perhaps we should ask the wise 
counsels and abide by the decision of those whose igno- 
rance of ecclesiastical chant is equalled only by their 
arrogance. 

5) But, they tell us, we are not pleased with this sort of 
music. Here again we have a judgment based on individual 
views, which vary as much as men’s countenances. Is this 
“being pleased” or “not pleased” the criterion of true 
worth. No (but we are reminded of the “acorn and 
pumpkin” story). Do private views permit a deviation 
from the prescribed rules of the Church, by which her wor- 
ship is regulated? Most assuredly not. The same principle 
applies to Church music. 

t cannot be denied, that the subjective impression pro- 
duced by music varies very considerably. Thus some are 
delighted with a waltz, who would consider a symphony 
of Beethoven dry and insipid. Some are pleased by the 
operas of Donizetti and Verdi, while others give the pre- 
ference to Richard Wagner. Nothing but established 
rules and principles can determine the objective, intrinsic 
value of a musical composition. As to those, to whom 
“Cecilian Music” is so highly objectionable and repugnant, 
we know of no advice better suited than that given by a 
celebrated painter. One of his disciples complained that 
a certain Madonna, by Raphael, did not please him. He 
returned to examine it anew, and again went away dissa- 
tisfied. “Well, then,” said the painter, “you must examine 
it again and study it more closely, until it does please you.” 


C. EB. A. 
—⸗ — 


Franz Schubert’s Church Compositions. 


(Translated for the “Caecilia’” from Rev. Witt’s, DD. “Musica sacra’.) 





Franz Schubert, the greatest German composer of popu- 
lar songs, was born at Vienna 1799, received his education 
in the imperial Convict and died 1828. Notwithstanding 
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his short life, his works are as numerous as they are varied, 
distinguished by originality of genius, rich imagination 
and deep feeling. On his church composition O. Gum- 
brecht in his “Musical character studies” (Leipzig, by A. 
Gumbrecht) writes: 

Among the compositions of Schubert we find a con- 
siderable number dedicated to the church. Beside his 
numerous smaller works as: psalms, hymns, offertories, 
graduals, etc. he left a great oratorio“ Lazarus” fragmentary 
though be (because it either was never finished, or a part 
of the manuscript was lost) and finally no less than four- 
teen Masses. 

The consideration of the latter shall enlist our attention 
for a few moments. 

They belong to that class of compositions the aim of 
which was rather the outward glorification of divine 
worship than a true interpretation of the sacred text, bearing 
in this respect the same relations to their object as all the 
Masses of Haydn and by far the greater number of those 
of Mozart. 

Catholic church music was for a long time in the habit 
of looking upon the celebration of the divine offices of the 
church as mere festivities and that it had nothing to bring 
to the altar but splendid and pleasing ornament. 

But no sooner is art adequately impressed by the mean- 
ing of the words from which solely and alone it is to take 
its inspirations than by: intrinsic necessity, it will be 
impelled to pour there forth in the polyphonic mold; and 
in all matters connected therewith viz. fulness of tone and 
the colouring of the orchestral parts — it is never to over- 
step its legitimate bounds. 

In these masses Schubert is ever following a rigid con- 
ventionalism, the counter-point will lay hold on certain 
passages only, pointed out by fixed rules: all the rest is 
composed in the homophonous, or as it at time was called, 
in the gallant style, 

It is not the internal structure of the parts or their life 
inspiring intercommunication, nor in addition to individual 
copiousness, a rigid consistency in the unfolding: in short, 
it is not the happy blending of freedom and necessity that 
will have to answer for artistic effect, but rather a graceful 
melody, a harmony contrived according to the laws of 
contrast, striking rhythms and the colouring of tone in 
charge of the orchestra. 

We have already pointed out that Schubert’s masses like 
their models viz. nearly all the catholic church music from 
the beginning of the 18th Century, betray very little of reli- 
gious feeling. 

In his profane songs, nay, even in his sonates, trios, 
— and symphonies etc. strains of sacred chant and 

istant organ peals seem to strike our ear; the author 
appears more religiously attuned and collected than in 
those works for which he was indebted to the liturgy of 
the church, If in his music throughout all its stages of an 
eventful life, he is never forgettul of prayer, kneeling 
down before every crucifix erected by the wayside, or 
sacred image, ever ready to raise his dreaming eye away 
from the muititude, towards heaven; within the consecrated 
walls of the church he would turn it to the motley crowd 
below rather than upward to those regions from whence he 
was to bring glad tidings of great joy. But this seemingly 
strange inconsistency is easily accounted for by the fact 
that in his profane works, the composer follows unbiassed 
the inspirations of his genius and deeply religious nature 
while in his sacred compositions, he was subject to the in- 
fluence of a rigid conventionalism, To break away from 
the trammels of the past as Beethoven has done in his 
“Grand mass”, he lacked the requisite energy. All he could 
do was to adorn the proffered mold with the sweetest 
flowers of his imagination. 

Fer more than a century habit had reduced the sacred 
text — an inexhaustible spring of living waters — to a 
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mere wooden frame to be adorned with the choicest wreaths 
art could bestow. E 

Its object was not so much a renascency of the sacred 
word by means of sound and tone as to give expression to 
festal mirth and outward splendor, as a set-off to the dust 
and cares of every-day life. In the treatment of the parts 
rigid formulae were observed, excluding beforehand every 
individual characteristic. 

The Kyrie was to be grave with a certain moderato of 
feeling and the Gloria of an animated disposition; in 
majesti¢ splendor of harmony, as it were, in heavy red 
velvet Sanctus and Agnus Dei were to sweep by; from the 
Benedictus sweet caressing melodies were to be expected 
and the closing cadences of the Dona nobis must be of 
pleasant, we might say, of an idyllic character. 

Even the greatest and best of Schubert’s masses, that in 
E flat, composed probably within the last year of his life, 
is essentially cast in this frame. Its most valuable part is 
the Kyrie, a mellow easy flowing, harmonious composition, 
not without intrinsic value, but throughout the Gloria his 
music touches but superficially its subject; of the eminent 
individuality of the composer scarcely any traces, save 
now and then, are discernable The expression is devoid 
of sympathetic feeling, not prompted by the nature of the 
subject, but solely by the influence of conventionalism. 

The fugue to the words: “Cum Sancto Spiritu in gloria 
Det Patris. Amen.” despite its bold and forced harmonies, 
is distinguished by a studied dryness. A much more 
sympathetic chord he strikes in the Credo. In oneof his few 
letters preserved, we find characteristic utterances, addres- 
sed to his father: People wonder at my piety expressed in a 
hymn to the holy Virgin that seems to touch the hearts of 
all and to excite them to devotion, The reason of this I 
think, is I never force myself to be devout; and unless 
spontaneously so moved, I never take to composing such 
hymns or prayers, but if rightly disposed, my devotion is 
generally a true and genuine one, 

The childlike naivete of the Credo vividly calls to mind 
the truth of those words. While Beethoven in his “Grand 
Mass” had to recover every article of the creed, what we hear 
there is like the lisping prayers of gladsome children. The 
same gentle peaceful th.ma runs through the whole com- 
position lending it its internal unity. 

The Et incarnatus and crucifixus are treated episodically, 
The former a Solo terzett (for one Soprano and two Tenors) 
on its first hearing touches both ear and heart most lovingly 
on account of its sweet harmony and swelling rhythms of 
feeling; the Crucificus, however, contrasts strikingly with 
the whole by its sombre harmonic magnificence. In the 
fugue to: “Ht vitam venturi saeculi, Amen” the author 


. succeeded better than in that concluding the Gloria. 


Of the rest of the score’s parts the Benedittus touches 
us by its melodious sweetness, and the Dona nobis by its 
tender gracefulness. 

In the Sanctus, on the contrary, we meet with strange 
harmonic incongruities. 

In the polyphonic style, it is true, we take to the most 
‘surprising harshness and gratings as to harmony, in as- 
much as they are the natural consequence of arrangements 
of the several parts; here, however, they are intrinsically 
wholly unjustifiable. 


Detroit. C. R. 


Documents of the American Cecilia Society. 





In course of the year 1875 the Most Rev. Archbishop 
John Martin Henni of Milwaukee, as Protector of the 
American Caecilia Society, petitioned the Holy See for a 
special approbation of that Society. The Ablegate Msgr. 
Caesar Boncetti kindly consented to take this petition to 
Rome and there to 2* the statutes of our Society for 
approbation. In a courteous letter to M. Rev. Archbishop 
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Henni, dated March 3., 1876, the Monsignor related that 
the petition found a favorable reception, and at the same 
time he transmitted the following Apostolic Rescript: 


THE SOVEREIGN PONTIFF’S APPROBATION 
OF THE 


AMERICAN CAECILIA SOCIETY. 


(From the audience of His Holiness, on February 6., 1876.) 


His Holiness, Pope Pius [X., has, on the motion of the under- 
signed Pro-Secretary of the Sacred Congregation de propaganda fide, 
deigned to grant the petition of the Most Reverend Archbishop in 
accordance with the Letters Apostolic, dated December 16., 1870, 
—— in said petition. All decisions to the contrary notwith- 
standing. 

Given at Rome by the Sacred Congregation on the day and in 
the year above mentioned. 

J. B. Aonozzi, Pro-Secretary. 





The following is the Papal Brief of Dec. 16., 1870, above 
alluded to: 


PIUSIX. FOR THE PERPETUAL REMEMBRANCE OF THE 
THING. 


Minds are powerfully moved and incited to piety by the sacred 
songs which are joined to the solemn services of the Church, pro- 
vided these songs are composed in such a spirit and executed with 
such a care that they correspond with the sanctity of the house of 
God and with the majesty of the ritual. In this most noble art 
many have acquired the highest reputation by their compositions 
which, conformable to the sublime splendor of the house of God 
and to the gravity of the ceremonial, draw the minds of men from 
the allurements of earthly things and lead them to the consideration 
and contemplation of heavenly goods to such extent as they keep 
aloof from the profane and sentimental strains of the theatre. 
But—what is very much to be deplored—these excellent masters 
of sacred music have in most churches, both in our country and 
elsewhere, been neglected and their places have been usurped by a 
kind of music quite suitable for the theatre and justly, therefore, 
condemned and forbidden by the Canons and our Predecessors as 
well as Ourselves. Considering this, the venerable bishops of 
several dioceses, Prague, Vienna, Saltsburgh, Cologne, Munic, May- 
ence, Ratisbon, St. Hall, Treves etc., of Germany, have thought it 
fit and practicable to establish in their dioceses pious associations, 
called St. Caecilia Societies, whose principal object consists in re- 
establishing sacred song according to the true ecclesiastical stand- 
ard, These Societies have taken for their model the Congregation, 
called St. Caecilia, which exists in this Our City and they have 
adopted the following rules. 


Genera Sratotes of the Sr. Cxcitia Society for the pro- 
motion of Church music in all countries of the German 
tongue, 


I. The Association is under the protection of His Eminence 
the Cardinal to be nominated by the Holy Father, and under the 
supervision of the Ordinary of those Dioceses, in which there are 
members of the Association. The President-General directs the 
affairs of the Association, and he is assisted by the Presidents of 
the single Dioceses. The President-General is appointed according 
to special rules of election and with the previous approbation 
of His Eminence, the Cardinal-Protector. Besides, the members 
shall elect eight musicians of recognized ability, in order that they 
may examine the compositions worthy of production in the house 
of God ; their number can be augmented to twenty. 

If. That the end of the Association be attained, viz. the pro- 
motion of Sacred and Liturgical music, according to the spirit of 
the Church and according to her laws which must be most strictly 
observed, the Association will take to heart the following points: 


1) The Gregorian or Plain Chant should everywhere be nurtur- 
ed, and the figured, polyphonic song, in as far as it answers the 
Ecclesiastical laws, should be propagated, no matter whether these 
compositions belong to a former or to a more recent period. 

2) The holy songs which the people at certain devotions are ac- 
customed to sing, are tolerated in so far as the Canonical laws 
allow them. 


3) The Ecclesiastical laws concerning the use of the organ and 
other admissible instruments shall be exactly observed. 

4, If these regulations cannot immediatly be put in practice in 
some churches, especially in the smaller ones and in country 
churches, there must be at least due effort todo their utmost to 
bring Liturgical music gradually back to a better standard. : 

ILI. ‘The President-General will yearly give an account to His 
Eminence, the Cardinal-Protector, concerning the working and the 
progress of the Association, and likewise the Diocesan Presidents 
te their Rt. Rev. Ordinary.” ~ 
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The Freeman's Journal, speaking of the funeral of the 
late Mrs, Perer, says: 

“We hope the Cincinnati Enquirer, is mistaken in saying that» 
ou such an occasion, and over the corpse of a woman that so thor- 
oughly detested all that kind of abomiaation—wretched, unca- 
tholic, sentimental ditties were tooted, in a Jesuit church, at a 
Requiem, over the heads of Bishops, priests and devout people— 
such as the Pagan: “Peace to the memory ofthe brave,” and Miss 
Snobb’s doling vut: ‘*Rest poor soul.” 

“We cannot believe such an atrocity was committed. Had 
Mrs. Peter suspected it might be, she would have taken the pre- 
caution of enjoining that no music should be sung at the Mass over 
her mortal body.” 

But Mr. McMaster might know, that there isscarcely 
any funeral taking place in this country, at which those 
stereotyped ditties are zof sung. 


—ñ— ~<a 


Recenſtonen. 


Von der Verlagshandlung A. Böhm und Sohn in Augsburg 
erhielten wir zugeſandt: 

J. G. Stehle, 3 Lamentationen fiir 4 Männerſtimmen 
nach Melodien des Cantarium sancti Galli, op. 42; den Sän— 
gern de8 Tit. Collegium germanicum in Rom und ihrem Di- 
rigenten Or. Pietro Miiller gewidmet. — 

Mit Recht werden vorliegende Compofitionen vielerorts um 
jo freudiger aufgenommen werden, je weniger derartige Compo- 
jitionen fic) in der Munnerdhor-Literatur finden. Indeß fpreche 
id) hier meine innerfte Ueberzeugung aus, dag Choralmelodien 
— die fog. Rirchentieder ausgenommen — fiir 4 Gefang ftim- 
men bharmonifirt, an Einfachheit, Klarheit und Cindringlicfeit 
verlieren. Will man den Choral nidt geben, wie fein Wefen 
es erfordert, d. h. cinjftimmig, ohne jede Beglei- 
tung, und ohne gezwungen, nicht dem Terte entjprungene 
Rhythmifirung, fo ziehe ich eine ſelbſtſtändige, mehrſtimmige 
Compofition (auf Grundlage des Chorals) vor. 
Man vergleiche vorliegende 3 Lamentationen mit denen von 
Paleftrina in Brosfe’s “ Musica divina”, von denen fic) 3 oder 
4 ebenfalls von Männerſtimmen fingen lajjen, und man wird 
mich verſtehen. 

Stehle’s 3 Lamentationen jind ſtellenweiſe faſt zu reich, die 
einfaden Melodien wollen mir mit Harmonien zu überladen 
erſcheinen. Den diatonifden Stellen gebe id) entfdieden vor 
den dhromatijden den Vorzug. — Sehr lobenswerth ijt die Bee 
zeichnung der accentuirten Silben durch fette Schrift; au corri- 
giren find aber die Accente auf p. 4 in “transitis” jtatt “trans- 
itis”, und p. 12 “mulieres” ftatt “mulieres”. In melodi- 
ſcher Hinſicht dürfte p. 4 im IL. Tenor bei “‘vilis” die Fiihrung 
von es nad a, und bei “dolor meus” die Quint zwifden 1. 
Tenor und J. Bak bejjer yu vermeiden fein; ebenjo p. 5 bei 
“meo, infirmata”... der Sprung ded I. Bak in die große 
Unterſeptime. Befremdend erſcheint ferner im Drucke des Tex— 
tes die Behandlung der Silbe “ae”, die bald als ce, buld als a 
gedructt ijt. — Im Uebrigen werden diefe Compofitionen bei 
entſprechendem BVortrage gute Wirkung nidt verfehlen und and 
den wenigiten Chören zu ſchwer erfdeinen. 


J. Gingenberger, Prof. 








J. Diebold, Missa auzxilium Christianorum; (leicht aus⸗ 
führbare Meſſe fiir vierft. —8* Chor, oder auch für eine 
Singſtimme mit obligater Orgel. — 

Cine felbjt fiir feyr ſchwache Choire leicht ausführbare Meſſe, 
jumal bei einjtimmiger Beſetzung. Die Orgelbegleitung tit 
ebenfalls recht einfach gehalten. Trogdem verſpreche ich mir von 
der Meſſe jtellenweije cine gute Wirfung. 


J. Diebotd, Missa in honorem S. Theresiae, fiir vier- 
jtimmigen Gejangdor, ohne VBegleitung. — Auch dieje Meſſe ijt 
ſehr leicht gefchrieben; ihr Werth iſt mehr ein praftifder, als 
künſtleriſcher. Dennod wird auch dieſe Meſſe Erfoly haben, 
und id) möchte beide Meſſen iiberall ſehr empfehlen, wo man 
z. B. mit Molitor’s Meſſen begounen. Sie führen den Chor 
um eine Stufe weiter. 

J. Gingenberger, Mufifprojeijor. 
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Zwei widtige Fragen der kirchenmuſikaliſchen Reform: 

I. Sit eine durdgreifende Verbeſſerung der Kirchenmuſik 
felbjt anf Yandchiren möglich? IT. Welches iſt die 
Stelling und Pflicht des Clerus gegeniiber der Rirchen- 
Mtufit ? 

Beantwortet von A.D. Schenk. 2. Aufl. Fr. Puftet, Re- 
gensburg, News )orf, Cincinnati 1877. 

Es ijt an diefem Biidhlein nur eins yu beflagen: es ijt gan; 
befonders fiir Yeute gefchrieben, die es nicht Lefen werden und 
die Savon dod) am meijten profitiren wiirden. Und ded), wie 
nothwendig ift allerwenightens die Einſicht, daß Reform 
in kirchlichem Geſang — leider noch faftiiberall — noth wendig 
ift! Um diefe Nothwendigfeit einleuchtend darzuſtellen, ſcheint 
dies Büchlein beſonders verfaßt yu fein. Möchte es recht viele 
Verbreitung finden! — Eben leſe ich einen von jenen „begeiſter— 
ten“ Berichten über Vereinsfeierlichkeiten (wie fie leider unſere 
meiſten kath. Wochenblätter zum Ekel und Ueberdruß aufüllen), 
worin in aller Unſchuld erzählt wird, wieam Palmſonntag 
„feierliche, levitirte Vesper” und nach der Predigt “Te Deum” 
(am Palmjonntag!) gehatten worden fei! Und wie mander 
geifitiche Herr, der fic) iiber die Anmagung der Kirchenmuſik— 

eformation höchlich entrüſtet, Faun nicht einmal das Sonntags- 
Evangelium zc. nad dem vorgefdricbenen, hier ju Lande allein 
zu Recht beftehenden Notenfag fingen! Daf aud) mande Höher⸗ 
geſtellte, die nicht wiſſen, wo und wann der Ferialton zu ſingen, 
oder meinen, das Volk baß zu erbauen, wenn ſie anders ſingen, 
aud) nicht Gönner und Freunde der cäcilianiſchen Muſik find, ijt 
aud) erklärlich. Die Beantwortung obiger zwei, fiir die cäci— 
lianijde Bejtrebung wahren Kebens- Fragen fei hiermit 
driugendſt empfohlen. Das Büchlein ijt lehrreich fiir Yeden, 
magvoll gehalten und zeugt von ungewöhnlicher Sachkenntniß. 
Möge eS nur aud) gelefen und — befolgt werden! baad 

Carlos, 





Magister Choralis. A theoretical and practical manual of 
Gregorian Chant, for the use of the clergy, seminarists, 
organists, choir-masters, choristers etc. By Rev. F. 
X. Haber, Cathedral choir-master, Ratisbon; trans- 
lated and enlarged (trom the 4th German edition) by 
Rev. N. Donnelly, Cathedral Church of the Immac- 
ulate Conception, Dublin. Ratisbon, New York and 
Cincinnati, Fr. Pustet. 1877. 


To announce this splendid book is to praise and recom- 
mend it. We are perfectly delighted with it, as every one 
will be who is acquainted with the original German, which 
in so few years has reached the 4th edition. What to this 
latter has been superadded by the Rev. translator, no doubt 
greatly enhances the value of the work. We expect, indeed, 
from this the opening of a new era in chureh music in Eng- 
lish Catholie Churches, where for many reasons (not now 
to be accoynted for) so much is left to be desired. The 
Magister Choralis will, we trust, teach as a good master 
throughout the width and breadth of the land, Catholic 
choirs, and all those who “love the beauty of God’s house, 
and the place where His glory is dwelling”, all those 
who heed the voice of the Church teaching from St. Peter’s 
chair, and through so many councils, prelates and rubrics ; 
all those, finally, who have any knowledge of ecclesiastical 
history, and any sense of what true worship is and re- 
quires. The appearance of the little volume is on a par 
with its precious contents: it is a gem of the book-making 
arts, worthy of the noble house of Chevalier Pustct. We 
fervently bid it god speed ! 


— — — = 


A dillettanti one day brought the score of a sinfonia to 
Liszt for perusal, The latter, with a fabulous facility of 
reading and playing score-music at sight, with his peculiar 
sweetness of manner condescended to play. it for him. 

The composer, quite charmed, stood beside him and was 
just about to turn the leaf, when Liszt playing on, ob- 
served: “Don’t trouble yourself, | know already what is 
going to come.” 
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— Die General-Verfammlung des Allge- 
meinen deutfdhen Caicilien-BVereines wird diejes 
Yahr in Sdwaben, und gwar in dem alten Reichsſtädtchen 
Biberad, am 11., 12. und 13. September gebalten. 


— Für das Jahr 1876 wurden im Allgemeinen deutfden 
Giicilien-Vereine iiber 7000 (!) Vereinsgaben bejtellt, vom 
amerifanijden Cicilien- Verein ungefähr 350. 

————~ -a — 


Sur BVeadtung. 

Weil die Zahl der Lirchenmujif-Sdiiler, die ich hier annehmen 
fann, eine beſchränkte ijt, fo mögen fic) jene Herren, welde den 
Curs vom 1. September 1877 bis 1. Juli 1278 durchzumachen 
gedenten, baldigſt melden, wenn fie anf Annahme ficher rednen 
wollen. Zu naͤherer Ansfunjt jederzeit bereit 

J. Singenberger, Mufifprofejjor. 

St. Francis Station, Milwaukee Co., Wik: 





Yerfonalnotiszen. 


Rev. M. Beitter iftnun Pfarrer in St. Franci8 Station, Wis.; 
Rev. P. Schwaiger, in Lancafter, Grant Co., Wis. 


Mr. Cl. Hopfenmiiller, Lehrer, care of Rey. C. Ulrich, 
St. Alphonsus Church, Auburn, N. Y 


Rev. 4% N Bujadle ift nad der St. Marientirdhe in Oskoſh ver- 
ſetzt. (Adreſſe: L. B. 1816) 


— — - - 


CATALOGUE OF SOCIETY-MEMBERS. 


(Continued.) 

2056, Mr. W. Krampf, Professor, Allegany, N. Y.; 2057, Rev. 
W. Cluse, Litchfield, Il1.; 2058, Mr. G. Schraff, Cleveland, O.; 2059, 
Rev. Fr. Koch, Croghan, N. Y.; 2060, Rev. Th. Hibbelen, Fort 
Wayne, Ind.; 2061, Rev. A. N. Sassel, “Des Moines, Iowa; 2062, Dr. 
A. Mosterts, Cincinnati, O.; 2068, Rev. A. Demming, Carlyle, IIL; 
2064—2093, Pfarrverein in Rome, N.Y.; 2094—2120, St. Josephs 
Pfarrverein in Mount Olive, Pa.; 2121, Rev. Eberschweiler, St. 
Mary’s Church, Toledo, 0.; 2122, Mr. P.G. "Mettler, Organist, St. 
Mary’s Church, Toledo, O ; 2123—2133, Pfarrverein an der Marien- 
Kirche in Toledo, O.; 2184—2160, Pfarrverein in Fort Madison, 
Iowa. 

(To be continued.) 
— ⸗ — = 


Quittung des Schagmeifters Erwin Steinback, 
L. B. 5613, New York. 


Rev. A. J. Abel, Paols, Kanjas, $1.60; Rev. A. Sauer, Petersburg, 
Ills., $1.60; Sisters of Mercy, Bangor, Me., $1.60; Rev. M. Wis: 
bauer, Burlington, Wise., $1.10; Rev. B. Danffenbad, Winfield, L. J. 
$1.60; Rev. B. UAbbelen, Milwaukee, Wise, $1.60; Mir. P. M. Bad, 
Milwaukee, Wise., $1.10; Rev L. Bay, Milwaukee, Wise., $1.10; Mr. 
Th. Schrup, Milwaukee, Wise., $1.60; Mr. M. Manſchott, Milwautee, 
Wise., $1 60; Prof. Midler, Milwaukee, Wise., $1.60; Meffrs. Onen- 
brett und Abler, Milwaukee, Wise., §1.10; Sisters of N. Dame, Mil. 
waufee, Wisc., $1.10; Rev. P. Sude, Milwantee, Wise , $1.60; Mr. F. 
X. Urens, Milwaukee, Wise., $1.60; Ptr. BV. Zimmermann, Milwautee, 
Wise., $1.10; Chor der St. Franciscus Kirche, Milwaukee, Wise., $22. 
50; Rev. F. Eberjdjweiler, Toledo, O., $4.90; Mtr. P. G. Mettler, 
Prof., Toledo, O., 50 Cents; Mr. J. Harbauer, Toledo, O., 50 Cts 
Mr. E. C. Hurle, Toledo, O., 50 Cts. ; Mr. K. J. Kirſchner, Toledo, O., 
50 -€t8.; Mr. R. Mertens, Toledo, O., 50 Tt8.; Mr. Joh. Nenhanfel, 
Toledo, O., 50 Cts.; Mr. Nic. Neuhäuſel, Toledo, O., 50 Cte.; Mr. 
—_ Sdmid, Toledo, O., 50 Et8.; Mr. Joh. Schin, Toledo, O., 
50 Gt8.; Mr. Geo. Stoll, Toledo, O., 50 Cts.; Rev. T. Kugmann, 
Springfield, Mo., $1.10; Rev. J. Vad, Peoria, Ills. $1.10; Very 
Rev. . Miihlfiepen, St. Louis, Mo., $1.60; Rev. F. ¥. Sailer, 
Highland, Wise., $1.60; Mr. G. Zöllner, North Dorr, Mich, $1 60; 

ev. F. X. Pfaller, La Croffe, Wisc., $1.60: Mr. Phil. F. Miller, 
Troy N. Y., $1.60; Rev. J. Moder, Kenoſha, Wise., $1.85; Rev. Th. 
McDermott, Waverly, Fa., $1.60; Rev. P. Feely, Charles City, Fa, 
$1.60; Rev. G. Rudolf, Clyde, O., 25 Cents; Prof. J. Singenberger, 
fiir VereinSgaben für 1877 $18.25; Mtr. C. Weinmann, Miſhawaka, Ynd., 
$1.60. Mr. B. Kettler, Buffalo Grove, Ills. $1.60; Mr. J. P. Plier, 
Mt. Palatine, Ills. $160; Rev. PB. J. Virnid, Hillsboro, Jus., $1.- 
60; Mr. Sg. Bergmann, F. Madijon, Fowa, $1.60; Mr. G. L. Siegler, 
Doylestown, Pa., $1.10; Mr. Aug. Siegler Doulestown, Pa., $1.10; 
St. Cäeilien Pfarrverein, Le Mars, Sowa, $1.60; Rev. 3. P. Hoffmann, 
Vrootlyn, N. Y%., $1.10; Rev. P. F. Kern, Baden, Ja., $2.20; Mr. J. 
D. Sellmayer, Mandefter, Mo., $1.60; Rev. Sudeif, Old Monroe, 
Mid., $1.00; Rev. J. Merdel, Haubftadt, Ind., $1.60; Rev. P. Jaco⸗ 
bus, Mendhen, Fairmount,'O., $8.60. 
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CATALOGUE 
Catholic Church Music, 


published by 


FREDERICK PUSTET, 


Printer to the Holy Apostolic See. 


NEW YORK, 


L. B. 5613, 


CINCINNATI, O. 


204 Vine Street. 


we NB. Works marked with * have been recommended in the Catalogue of the German Cecilia Society. aq 


I. Masses for equal voices. 


Aiblinger, C., six Masses for Soprano and Alto voices or for 

Tenor and Buss. With organ accomp. Score 
Set of voices 
*Haller, M., Missa ,Assumpta est" ad 4 voces viriles cum 


Organo vel trombonis comitantibus. Opus VE. Partitura 
Voces 

Instrumenta 

*— —, Missa III. ad 2 voces cum Organo. — Mass.) 
Opus VII. artitura 
Voces 

*— —, Missa IV. ad 2 voces cum Organo. (Easy Mass.) 
Opus VIII. Partitura 
Voces 


*Molitor, J. B., Missa ,Rorate coli ad 1 vocem cum 
Organo. Opus XIV. Partitura 
Vox 

*Oberhoffer, H., Missa in F-dur ad 4 voces equales. 
Opus XVIII. Partitura 
Vooes 

*Schaller, F., Missa ,Hodie Christus natus est pro 
Cantu vel Tenore, Alto vel Baritone (Basso ad libitum.) Cum 


Organo. Opus I. Editio secunda. Partitura 
Voces 
| *— —, Missa ,ad dulcissimum Cor Jesu“ super cantum 





planum in festis solemnibus 3 vocum parium comitante Or- 
gano. Opus VIII. Partitura 
Voces 

*— —, Missa ,Jesu corona Virginum in honorem B. 
Margarite Maria Alacoque 3 vooum parium comitante Or- 
gano vel Harmonio. Opus XIX. Partitura 
Voces 


*Stehle, G. E., Missa »Salve Regina‘ (Preismesse) for 


Soprano and Alto (and Tenor and Bass ad libitum). With 
organ acoomp. Second edition. Score 
Voices 

* Witt, Franc., Missa ,in honorem 8. Francisoi Xaverii“. 


Pro 4 vocibus equalibus comitante Organo. Opus VIII. 
Editio tertia. Partitura 
Voces 

*— —, Missa ,,in honorem 8. Cecilie“ 3 voo. paribus 


organo eomitante ad libitum concinenda. (For male voices.) 


Opus XXIla. Partitura 
Voces 
*— —, Missa ,in honorem 8. Ambrosii“ ad 1 vocem 
cum Organo. Opus XXIX. Partitura 
Vox 
| *— —, Missa ,in honorem B. Michaélis Archangel i* 


ad 1 vocem (vel 2) cum Organo. Opus XXX. 


$ Cts, 


2 


30 
60 


55 
15 
15 


30 
15 


30 
15 


30 
5 


45 
15 


55 
15 


45 
15 


75 
20 


45 
15 


75 
20 


35 
15 


20 
5 


Partitura — 30 


Voces — 10 


— 





Prices in 


*Witt, F.. Missa ,,in honorem 8. Andree Avellini* ad 1 
vocem cum Organo, 2 Offertoria ad 5 voc., 2 Gradualia ad 

5 voo., 1 Antiphona ad 4 voc. et 1 Pange lingua ad 4 voce. 
Partitura 


II. Masses for mixed voices. 


*Diebold, Joh., Missa ,,Te Deum laudamus in honorem 
S. Ambrosii‘ ad 4 voces inequales. Opus VI. Partitura 
Voces 


*Greith, C., Tertia Missa vocalis ad 4 voces impares cum 


Organo. Opus V. Editio secunda. Partitura 
Voces 
*— —, Missa ad 3 voces impares et Tenorem ad libitum, 


comitantibus 2 Violinis, Bassis, 2 Cornibus et Organo. 


Opus XIII. Partitura 
Voces 

*— —, Missa ,in honorem 8.Josephi,“ ad 4 voces im- 
pares, comitantibus 2 Violinis, Viola, Bassis, Organo, Flauto, 

2 Oboe, 2 Cornibus, 2 Clarinis et 3 Trombonis cum Tympanis 
ad libitum. Opus XVI. Partitura 
Voces 

Instrumenta 

*— —, ,,Missa Solemnis ad. 4 voces impares comitante 
Organo, 2 Violinis, Viola, Violoncello, Basso, 2 Oboe et 2 
Cornibus. Opus XXXY. Partitura 
Voces 

Instrumenta 


*Haller, Mich., Missa I. pro Cantu, Alto et Basso, et Organo 
ad libitum. Opus IY. Partitura 


Voces 

*— —, Missa II. pro Cantu, Alto et Basso, et Organo ad 
libitum. Opus Y. Partitura 
Voces 


*Hasler, J. L., Missa ,Secunda“ ad 4 voces inequales. Ex 
Codicibus originalibus in Partitionem redegit Franc. Witt. 
Partitura 

*Kaim, A., Missa ,Jesu Redemptor ad 3 voces inequales. 
Opus V. Editio tertia. Partitura 
Voces 

*Molitor, J. B., Missa ,,Tota pulchra es Maria.“ (Easy 


Mass for 4 mixed voices.) Opus XI. Partitura 

Voces 

*— —, Missa ,in honorem S. Fidelis a Sigmaringa. 

(Easy Mass for 4 mixed voices.) Opus XII. Partitura 

Voces 

*— —, Missa ,in honorem 8. Angelorum Custodum,“ 
(Easy Mass for 4 mixed voices.) Opus XIII. *— — 

oces 

*— —, Missa ,,Brevis“. (Easy Mass for 4 mixed voices.) 

Opus XV. Partitura 

Voces 

Currency. 





$ Cts. 


— 20 


— 45 
— 15 


— 70 
— 15 


— 30 
- 15 


— 30 
— 15 


— 30 
— 15 


— 30 
— 15 


— 30 
— 15 


30 
— 15 


— 30 
— 15 


— — 7 RLS 





























Pt NN A LEE 



























| 4 Catalogue of Catholic Church Music, published by FR. PUSTET, New York & Cincinnati. 


—— 





| *+G@raduale de Tempore ct de Sanotis juxta ritum 8. Romane 


Ecclesie ete. Sub Auspiciis S. D. N. Pii PP. IX. 
Curante 8. Rit. Congr. Cum Privil. 8°. Red and black. 
Bound in half morocco 
Bound in full roan 
Bound in full roan gilt edges 

Bound in moroeco , , 

*¢— —, In imperial folio. 2 vol. Red and black. 

Bound in full roan with two clasps and ten knops 


— —,,Organum“. Vide: X. Music for Organ. 


Kyriale sive Ordinarium Miss@ pro diversitate temporis 
et festorum. Accedunt Misse defunctorum, Vespere, Ordinarii 
Hymni, Cantus Litanie, Sequeutie ete., juxta ritum S. Rom. 
Eccl. Redegit F. J. Thinnes. Cum Approbat. 89. 

Bound in half roan 

Manuale breve Cantionum ac Precum Liturgicarum etc. In 
communem devotionem studiose juventutis. Selegit et edidit 
J. G. Mettenleiter. 16°. Bound in half roan 


Officia Nativitatis Domini, Hebdomade sancte, Do- 
minice Resurrectionis et Defunctorum. (In quan- 
tum cantari communiter solent.) Ad commodiorem usum libri 
»Enchiridion Chorale“, editi a J. G. Mettenleiter, con- 
juncta et adapta. 16°. Bound in half roan 


*+Officium Hebdomade Sanct#e a Dominica in Palmis 
usque ad Sabbatum in Albis juxta ordinem Breviarii, Missalis 
et Pontificalis Romani. Cum Cantu emendato editum sub 
Auspiciis 8. D. N. Pii PP. IX. Curante 8. Rituum Congreg. 
Cum Privilegio. 8°. Red and black. Bound in half morocco 

Bound in black roan gilt edges 


*+Officium Nativitatis D. N. J. Chr. etc. Cum Cantu ex 
Antiphonario Romano. Curante 8. Rituum Congregat. 8°. 
Red and black. Bound in half roan 

*+Ordinarium Misse etc. sive Cantiones Misse communes pro 
diversitate Temporis et Festorum per annum excerpte ex 
Graduali Romano quod curavit 8. Rituum Congregatio etc. 
Editio augmentata tertia. 8°. Red and black. 

Bound in half roan 

Red and black. 

Bound in half roan gilt edges 

Vide: X. Musica for Organ. 


*+— — In imperial folio. 


— — ,Organum“. 


*+Ordo Exsequiarum pro Defunctis adultis et parvulis una cum 
Officio, Missa et Absolutione Defunctorum. Editio Ratisbonen- 
sis prima ex Rituali, Missali, Graduali et Breviario Romano 
previa Approb. Congreg. S. Rituum adcurante deprompta. 8°. 
Red and black. Bound in half mor. 


*+Processionale Romanum e Rituali Rom. depromptus, additis 


que similia in Missali et Pontificali Rom. habemur etc., pro 
majori canentium presertim commoditate apte disposita. Cum 
Approb. 8°. Red and black. Bound in half mor. 


Psalmi Vesperarum, secundum normam octo tonorum ad com- 
modiorem usum in choro numeris notati. 8°. 


*+Rituale Romanum Pauli V. Pontificis Maximi jussu editum 
et a Benedicto XIV. auctum et castigatum. Cum Appen- 
dice sive Collectione Benedictionum et Instructio- 
num, S. Sedis auctoritate approbatarum seu permissarum in 
usum et commoditatem Missionariorum Apostolicorum alio- 
rumque Sacerdotum digesta. Cum Approb. 8. Rituum Congreg. 
8°. Red and black. Bound in full roan gilt edges 

” » morocco _,, ” 

*;Ritus Consecrationis Ecclesia et Altarium, Bene- 
dictionis et Impositionis primarii lapidis pro Ecclesia edificanda 
et Benedictionis Signi vel Campanee. Juxta Pontificale Koma- 
num. Cum Cantu a 8. R. Congr. adprobato. Nova Editio 
augmentata. 18°. Red and black. Bound in half mor. 


| *;Ritas Ordinum Minorum et Majorum etc. Cum Cantu 





18°. Red and black. 


Bound in half roan 
Thinnes, F. J. Responsory Charts for the Choir. On 
paste board. 


*+Vesperale Romanum juxta Ordinem Breviarii Romani cum 
cantu emendato editum sub Auspiciis Sanctissimi Domini Nostri 
Pii PP. IX. curaate Sacr. Rituum = Cum Privilegio. 
8°. Red and black. ound in full roan 

Bound in full roan gilt edges 

mor. 4, 


a 8. Rituum Congreg. adprobato. 


” ”» ” 


§ Cts. 
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X. Music for Organ. 


Enchiridion chorale, sive Selectus locupletissimus cantionum 
liturgicarum. Redegit et edidit J. G. Mettenleiter. Cum 
Append. Cum Approb. Organum. 5 Parts. 

Bound in one half morocco volume 

*Ett, K, Cadences, Versets, preludes and fugues for 
Organ. Bound in half mor. 

*Graduale Romanum eto. quod curavit 8S. Rituum Con tio. 
Organum. Ediderunt Fr. X. Haberl et J. Hanisch. 
Bound with Witt’s organ accompaniment to the ,,Ordinarium 
miss“ in one half morocco volume 


*Kothe, B., Organ pieces in the ancient modes of Church music. 
Bound in half mor. 
*Melluzzi, Andrea, Fuga per Organo sulla melodia dell’ 
ylte Missa est delle Domeniche e Semidoppi. 
*Ordinarium misse etc. ex Graduali quod curavit 8. Rituum 
Congregatio. Organum. Edidit Fr. Witt. Editio secunda 
augmeniata. With Preface in German and English. 
Bound in half mor. 


XI. Theoretical works. 


* Mirkler, W., und Mayer, J.G. Sammlung von Nebung s- 
Beijpielen fiir den Unterridt im contrapunttliden Kirchen⸗ 
Gejang. 8°. Geb. in halb Mor. 


Brief, offener, an den Verjafjer ded neunten Heftes der ng wn 
es 


Ctimmen aus der Schweiz in Vetreff der neuen Edition 
»Graduale Romanum“ durd die Sacr. Rituum Congregatio. 8. 


GCacifienkafender pro 1876, Nedigirt zum Beften der firdliden 
Muſikſchule von Frz. X. Haberl, Domfapellmeifter. gr. 8° Mit 
vielen Slluftrationen. 

— — Derfelbe pro 1877, 


Elemente der Ehoralehre zum Gebrauche de3 neuen offigiellen 
Choralbudes. 

pro Dugend 

*Saberf, F. X., Magister choralis. Theoretiſch praktiſche 

Auleitung gum gregorianijdhen Kirchengeſang. Vierte vermehrte 
und verbefferte Auflage. Mit oberbhirtlider Genebmigung. 8°. 

Geb. in haib Wtorocco 

* Galler, Mich, Vade mecum fitr Gejangunterridt. Cine voll: 
ronnie Gejonglehre. 8°. eb. in balb Morocco 


§ Cts 


6 75 


1 70 


— 65 
— 10 
— 60 
— 60 
— 60 


Katalog des aligemeinen deutſchen Cacilien-Bereings, ent: . 


haltend die von demſelben empfohlenen kachenmuſikaliſchen ober 
auf Kirchenmuſik bezüglichen Werke. Abtheilung I. u. I. Nr. 1—303 
nebjt vollnändigem alphabetifdem und Cadreg iter. (Redigirt von 
FX.Haberl. Cingelpreis 25 Cts.) Zuſammen geb. in halb Leinen 
* KornmiMer, P. U. O. S. B., die Muſik beim liturgifden 
Hochamte. Cine gefronte Preisfdrift. 8°. Geb. in halb Mor. 
* Mettenleiter, B., Chorregent, die Behandlung der Orgel. 
Geb. in halb Morocco 
*Mafffer, K., Manuale jum Gebranude fiir Sanger auf 
fatholijden Kirchenchören beim vormittagigen Gottes: 
dienfte. Mit einem Anhange von Gebeten. 8°. Geb. in halb Leder 
*Menner, J. Zwölf Wandtafeln gum Unterridte im 
Gejang. Größtes Folioformat (2538), nebjt Anleitung gum 
Gebraud. Auf 6 Pappdeckel aufgesogen gum Aufhängen. 
* $tehle, G. E. ——— für Kirchctſänger und 
Kirchengänger. Nach der ta au My es 
*QBitt, Franz, Geftatten die liturgiſchen Gefege beim 
Hochamt dentidh gu fingen? Cin Bortrag *1 bei 
dem gu St. Gallen abgehaltenen Inſtruktionskurſe fiir katholiſche 
Ghord:veftoren und Organiften. 8° 

*_ — Fliegende Blatter fiir fathol. Kirchenmuſik. 1866—1876. 
Borhanden find nod: die Jahrgdnge 1872, 1873, 1874, 1815 
und 1876. Seder Jahrgang 

— — Diefelben. Jahrgang 1877. poftfrei 

— — Diefelben. Jahrg. 1866. Zweite Aufl. ohne Mufifbeilagen. 

*_. — Musica sacra. Beiträge ie Reform: und Fordcrung der 
fatholifden Kirchenmuſik. 1868—1876. Vorhanden find nod die 
Sabrgang: 1870, 1871, 1872, 18:3 und 1876, Seder Jahrgang 

— — Diefelbe. Sahrgang 1877. poftfrei 

— — Diefelbe. Jahrg. 1868, - Rweite Auflage ohne Mufifbeilagen. 
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— 20 
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HIGHEST CENTENNIAL AWARD. 


Diploma of Honor and Medal of Merit. 








By the system of awards adopted, Pianos 
of all grades received medals of precisely 
the same character, 
merit appears only in the reports of the 
judges accompanying the medals.. The 
judges found in the Knabe Pianos 


The Best Exponents of ,the Art of | 


Piano Making 
and by their verdict have conceded to them 
THE LEADING POSITION, 
COMBINING 
All the Reguisities of a Perfect Instru- 
ment in the Highest Degree : 
POWER, RICHNESS AND SINGING 
QUALITY OF TONE, EASE AND 
ELASTICITY OF TOUCH, EFFEC- 
TIVENESS OF ACTION, SOLIDITY 
& ORIGINALITY OF CONSTRUCT- 
- ION, EXCELLENCE OF WORKMAN- 
SHIP ON ALL FOUR STYLES, 
Concert Grands, 
Parlor Grands, 
Square and Upright Pianos. 


Wm. Knabe & @o., 


BALTIMORE & NEW YORK. 
112 5th Ave., New York. 





dust Ot: 


An english edition of the famous | 


MAGISTER CHORALIS 


BY 


BF. X. HABERL- 





FREE Mat. 


PRICE 90 CENTS, 





Byire Price for Introduction. & | 
-. 


—— . 


"NEW “YORK AND — 9 


- Odenbrett * Abler, 


ORGELBAUER, 


100 Reed Street, 
Milwaukee, Wisc. 


but the true test of 


* deffelben anbelangt. 


NEW YORK, 


ER. 





Cacilia. 











~CANTUS: A HONOREN 
SS. CORDIS ET NOMINIS JESU 


ET PURISSIMI CORDIS 
B. MARIAE VIRGINIS. 


Geſange zu Ehren 


des 
Bittlichen Herzens Jeſu 
und des 


Heiligen Herzeus NRariũ. 


Geſammlelt und herausgegeben 
von 
J. Singenberger. 


Partitur in Quartformat, geb. — $1.60 


Bier Singſtimmen zuſammen $1.30 


Eine ſehr werthvolle Sammlung, ſowohl was 
den Text als was die mufifalijdhe Behandiung 
Unter 67 Nummern ent. 
haiten 25 liturgifde Texte, 29 außer— 
liturgijfde in dDeutjder, und 13 inla- 
teiniſcher Sprade. 


verzeidhnet. — Wie das Vorwort bemerft, wird 
Seder in diefer Sammlung etwas feinen Kriif- 
ten Entfpredhendes finden, vom Allereinfadften 
bis gum Complicirten. Ich bin aud) der fejten 


| Ueberzengung, dag durch dieje Geſänge bei guter 


Wiedergabe die katholiſche Andacht gu den heilig- 


ften Herzen Jeſu und Mariä fehr gehoben und | 


belebt werden finne, und daß dieſe Colleftion 


ſich als eine höchſt Jchiige engwerthe Bereiderung | 


der firchenmufifalifden — erweiſe.“ 


Die als Beilage au dieſen Blättern er- 
ſchienene: 


Missa Septimi Toni 
von 
Fr. Witt 
iſt nun complet broſchirt zu haben. 
Preis BI Cents. 





| Bier Singfimmen dazu jufammen 15 Cfs. 


Fr. Pustet, 


CINCINNATI, 0., 

L. v. 5613. 204 Vine St. 
FOR SALE BY 

=e VST, 


L. B. 5613, New York, 





| 204 VINE ST., Cincinnati, Ohio. 


OIL PAINTING 


St. Cecilia. 


Size 22x28. Price $5.00 


| Mit vielen biſchöflichen 


Für Mänuerchöre er- 
ſcheinen 13, für gemiſchte Stimmen 54 Geſäuge 
‘ai 


3g. Tranumibhter. | pitt 





Sit — wafer Sitdenmufit 


Im — * von Fr. Puſtet in New Yor? und Cincin⸗ 
nati ift exfcienen und fann durch alle Buchhandiungen 


bejogen werden: 
acilia, 
Ratholiſches —* und Gebetbuch 


JOSEPH "MOHR. 

Achte verbefferte und vermehrte Auflage. 
Approbationen, 
16°. XII. 596 Seiten. 

Preis geb..75 Cts. | Per Dugend. . $6.00 
Das vorliegende Gejang- und Gebetoud enthalt: 1) 
65 Lieder fiir das RirmenjagHr; 249 von 
der allexferigſten Jungfrau, darunter7 
für Die Maiandachtz 3)21 von den Engetu 
und Heiligen; 4) vier Singmejjen, eine 
Beh ceeen: (5? —— aftliche Rom 
mutton, vier Choralmeſſen, nebſt denjeni— 


gen litürgiſchen Geſäugen, welche mit der 


un 
| missa cantata in Serotadane ftehen; 5) die 
| Pfalmen, Hymnen und Verfiftel aller Sonne 


i UAntiphonen; 7) 52 Lieder fiir 
— Anläſſe, darunter cine Sing- 
meffe fiir die Roachorbenen und das vol: 

ändige Requiem nebft dem Libera, ſchůei⸗ 
lid 8) eine ausgewählte Sammlung von Ge- 
beten und Andachtsübungen. 

Die Melodien der Choralmefjen, der Bespern, der 
Complet und der Litaneien find den officielen Choral= 
biidern_ Rom’s entnommen; die übrigen Weelodien mit 
olcher Sorgfalt ausgewahit, daß das Bud, ohue Bean- 

andung einer eingigen Nummer, von den weferenten des 

äcilien⸗Bereins in den Bereinstutolog anfgenommen 
wurde. Sämmtlichen Liedern ift die Melodie mit Roten- 
drud beigegeven. 

Obwohl der Preis bei dem reichen Inhalte und der 
hübſchen —— beijpiellos billig ift, fo gewaͤhren 
wir bet Cinfiithrungen in Unterridtsanftatten und Ge⸗ 
meinden gern now eine entipredhende Anjahl von Frei- 
Exemplaren; man wolle fic) deshalb diveft mit uns in 
Verbindung fegen. 

Diz vierftimmige Ausgabe, refp. Orgelbegleitung 
der „Cäcilia“, welde unter dem Titel: “Jubilate 
Deo” ericheint, ift der Bollendung nahe. Beſtellun⸗ 
gen Darauf nebmen wir fchon jest entgegen. 

(Bei ——* in Schulen wird beſonderer Preis 
eingeräumt.) 

Der ma des „Allgemeinen Cäcilia⸗Bereins“, Fr. 

agt gttichtia einer oom Kritit her diejes 

2 Somit hatten wir in Mohr's Cãcilia ein Ges 

fone 2 und Gebetbud, wie fein gweites in und 

auger Deutjid@land, das alle andern fi 
jum Mufter wees können.“* 


J. P. MoHr’s C Gantate. 


had 


Katholiſches Geſang⸗ und Gebetbiidlein mit ges a 
Mit biſchöfl. gg teeny Fiinfte hes flage. 32. 3206. 
Gartonnirt ...... ) 30 
Per Dugend Re $2 J 


NEW PUBLICATIONS 
Fr, Pustet, 


NEW YORK, CINCINNATI, 
L. B. 5613. 204 Vine St. 


HANISCH, J., Missa pro defunctis cum Re- 
sponsorio “Libera me, Domine”, for 3 
equal voices (and instrumental aceomp. 


G6 MR: BOOT 6 sis ae 55.0 vs 0k owe 0.55 
For 8 voices separate.............. 0.25 
TERRA TREMUIT by J.G. E. Sreu.e ,op. 
40, Motett tor 4 mixed voices. .0.40 


SCHALLER, F, Missa “Hodie ‘Christus 
natus est”, op. 1; second edition... .0..50 
HALLER, M., Missa “Assumpta est”, for 
4equal voices, with *2* accompani- 
SCHOEPF, Ba 8 Tantum ergo, for 8 or 4 
vii 4, With organ accomp.. .0.75 


“ 5 Of “tories, * gee — 

* Vest gle de Confessore in B, 
; u “an ig Sa ——— 0.75 
“ Missa »ocalis in A, for 4 mixed 


MOONOS Ss. — 0.80 


SEYLER, C., Short Mass in B for Sundays, 
for 4 mixed voices, organ accom- 


OEE POP eyes te 0.60 
Zanal, 3. F., neun Marienlieder, Heft 1, 
iit 4 Singftimmen und Orgelbeg!... — 0.95 























